
	

https://nakutimole.maxudijuz.com/970129481982887972381647120433207998487056?gowupisilogifesakufukodanumakijanulimixofizosidupor=xexifixekisupeposafelevosimerosanamixojoriredazuzibulevujogisirilinigasejikirusifedikodilenowodupawivevejodukozofunogiwutovesoxikabopopodigagaxotonujorajutamudesaraliwegamexamipufajemawedavelukulurajowitomo&utm_kwd=is+haunt+scary&dijujekefexukadabimavunobibomojobazazozoguramudepevaxajikokuvogamivi=paligobonetuxegisezewabavexivosoxizulalurasonezibilubatuzedujokapepetajaradupunudadusipenavutetunakobudalavomosutilobokokure




























Haunt,	an	obscure	2019	horror	movie,	has	shot	to	the	top	of	Netflix’s	UK	film	chart	–	and	viewers	are	declaring	it	“terrifying”.The	movie	is	currently	sitting	at	the	top	of	the	chart,	beating	Netflix	originals	including	the	animated	film	Orion	and	the	Dark	and	the	Kevin	Hart	thriller	Lift.	It’s	also	beating	the	far	starrier	action	movie	Ambulance,	with	Jake
Gyllenhaal,	which	arrived	on	the	platform	on	Friday	(2	February).Haunt’s	popularity	is	particularly	shocking	as	it	received	an	incredibly	limited	US	cinema	release	back	in	2019,	and	did	not	play	in	cinemas	in	the	UK.Haunt	revolves	around	six	teenagers	who	attend	a	haunted	house	attraction	on	Halloween,	one	that	promises	to	make	their	nightmares
a	reality.	Once	they	enter,	however,	they	discover	the	promise	isn’t	bogus,	and	they	begin	to	be	stalked	and	murdered	by	a	trio	of	masked	killers.Viewers	have	expressed	their	surprise	over	the	movie’s	scare	quotient.“Well	Haunt	on	Netflix	is	pretty	terrifying	isn’t	it,”	one	person	wrote	on	Twitter/X.Another	user	praised	the	film,	tweeting:	“Currently
sat	watching	Haunt	on	Netflix,	it’s	giving	me	anxiety	on	the	highest	scale.	Unlocked	a	new	fear	of	horror	houses	and	chainsaws.”One	other	person	described	the	film	as	a	“must	watch”.But	we	shouldn’t	be	too	taken	aback	by	the	film’s	thrills,	as	Haunt	is	written	and	directed	by	Scott	Beck	and	Bryan	Woods,	who	also	co-wrote	the	2018	horror	smash	A
Quiet	Place.	That	movie,	starring	John	Krasinski	and	Emily	Blunt,	was	one	of	the	biggest	hits	of	2018.	It	grossed	$341m	(£269m)	on	a	budget	of	just	$17m	(£13m).	A	sequel	was	released	in	2021,	and	a	prequel	is	due	for	release	this	year.In	2023,	the	pair	wrote	–	to	slightly	less	popular	effect	–	the	Adam	Driver	dinosaur	movie	65.Last	week,	Netflix
viewers	heaped	praise	on	the	“underrated”	Sandra	Bullock	comedy	The	Lost	City,	which	arrived	on	the	platform	and	instantly	rose	to	first	place	on	the	service’s	UK	film	chart.The	most	popular	series	on	Netflix	right	now	is	the	limited	series	Griselda,	starring	Sofia	Vergara	as	the	real-life	Colombian	druglord	Griselda	Blanco.	Share	—	copy	and
redistribute	the	material	in	any	medium	or	format	for	any	purpose,	even	commercially.	Adapt	—	remix,	transform,	and	build	upon	the	material	for	any	purpose,	even	commercially.	The	licensor	cannot	revoke	these	freedoms	as	long	as	you	follow	the	license	terms.	Attribution	—	You	must	give	appropriate	credit	,	provide	a	link	to	the	license,	and
indicate	if	changes	were	made	.	You	may	do	so	in	any	reasonable	manner,	but	not	in	any	way	that	suggests	the	licensor	endorses	you	or	your	use.	ShareAlike	—	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license	as	the	original.	No	additional	restrictions	—	You	may	not	apply	legal	terms	or
technological	measures	that	legally	restrict	others	from	doing	anything	the	license	permits.	You	do	not	have	to	comply	with	the	license	for	elements	of	the	material	in	the	public	domain	or	where	your	use	is	permitted	by	an	applicable	exception	or	limitation	.	No	warranties	are	given.	The	license	may	not	give	you	all	of	the	permissions	necessary	for
your	intended	use.	For	example,	other	rights	such	as	publicity,	privacy,	or	moral	rights	may	limit	how	you	use	the	material.	Production	Company	Beck	Woods	Broken	Road	Productions	Nickel	City	Pictures	Sierra	/	Affinity	Release	Date	Sep	13,	2019	Duration	1	h	32	m	Rating	R	Genres	Tagline	Some	Monsters	Are	Real	Starring	Katie	Stevens,	Will
Brittain,	Lauryn	Alisa	McClain	Written	by	Scott	Beck,	Bryan	Woods	Directed	by	Scott	Beck,	Bryan	Woods	As	the	seasons	change	and	we	approach	Halloween,	there	are	several	horror	movies	coming	out	about	haunted	attractions.	Most	people	love	that	rush	of	fear,	so	getting	their	friends	together	and	going	through	a	haunted	house	to	see	if	they	can
make	it	out	without	getting	too	scared	is	a	favorite	pastime.	As	someone	who	has	worked	behind	the	scenes	of	haunted	attractions,	I	can	tell	you	that	there	is	no	bigger	thrill	than	scaring	the	shit	out	of	someone.	As	much	as	I	love	scaring	people,	I	do	not	enjoy	being	on	the	other	side	and	going	through	a	haunted	house,	which	is	one	of	the	many
reasons	I	found	the	new	movie	Haunt	to	be	so	effective.	This	movie	scared	me	on	a	visceral	level.	Written	and	directed	by	Scott	Beck	and	Bryan	Woods,	the	writers	of	A	Quiet	Place,	Haunt	might	be	the	scariest,	and	most	accurate,	movie	about	a	haunted	attraction	with	a	few	dark	twists	along	the	way.	Produced	by	Eli	Roth,	the	movie	tells	the	story	of	a
group	of	friends	who	go	to	an	obscure	haunted	house	on	Halloween	night	and	may	not	live	to	talk	about	it.	Momentum	Pictures	will	release	Haunt	in	theaters,	on	demand,	and	digital	on	September	13th.	Katie	Stevens	plays	Harper,	a	college	student	with	a	traumatic	family	secret	and	an	abusive	boyfriend.	Harper’s	friends	convince	her	to	go	out	and
have	some	fun	on	Halloween	instead	of	wasting	her	time	with	her	alcoholic	boyfriend.	Everyone	except	Harper	dresses	up	in	costume	and	they	end	up	at	a	club,	where	Harper	isn’t	having	a	very	good	time	until	she	meets	Nathan	(Will	Brittain).	When	a	fight	breaks	out,	Harper	and	her	friends	decide	to	leave	and	go	to	a	haunted	house.	Harper	invites
Evan	to	join	her	and	her	friends	Bailey	(Lauryn	Alisa	McClain),	Evan	(Andrew	Caldwell),	Angela	(Shazi	Raja),	and	Mallory	(Schuyler	Helford)	as	they	try	to	locate	a	haunted	house	they	saw	on	a	flyer.	Lost	in	the	middle	of	nowhere,	they	notice	a	sign	on	the	side	of	the	road	suddenly	light	up	indicating	there	is	a	haunted	house	ahead.	They’re	all	a	little
spooked	but	decide	to	give	it	a	try.	Someone	dressed	as	a	clown	is	waiting	for	them	at	the	entrance	to	the	haunted	house.	The	clown	doesn’t	speak,	but	only	hands	them	a	paper	with	the	rules	of	the	haunt.	They	are	each	required	to	sign	a	waiver	releasing	the	haunt	from	liability	and	leave	their	cell	phones	in	a	lock	box	at	the	entrance.	Spiders	are
used	several	times	in	the	movie,	even	before	they	reach	the	haunt	when	they	order	a	bottle	of	tequila	at	the	bar	with	a	giant	spider	in	it.	Since	spiders	are	my	biggest	fear,	the	reoccurring	spiders	in	Haunt	managed	to	give	me	a	bad	case	of	the	creepy	crawlies.	Once	the	group	enters	the	haunt,	they	end	up	in	a	maze	and	decide	to	split	up,	with	one
group	heading	in	the	direction	marked	safe	and	the	other	going	in	the	direction	marked	not	safe.	Haunt	does	utilize	some	common	haunted	house	tropes	but	gets	points	for	originality	for	some	creative	scares	I	have	not	seen	before.	If	you	suffer	from	claustrophobia,	you	might	not	enjoy	some	of	the	things	the	group	has	to	endure.	As	each	new	scare
seems	to	go	horribly	wrong,	a	member	of	the	group	either	goes	missing	or	ends	up	seriously	injured.	Katie	Stevens	gives	a	strong	performance	as	the	troubled	Harper,	but	my	favorite	performances	are	from	some	of	the	weirdos	behind	the	masks.	It’s	harder	than	you	might	imagine	to	convey	the	relentless	creepiness	that	drives	Haunt	while	wearing	a
mask.	The	mysterious	masked	people	running	the	haunt	do	not	speak	and	will	not	help	them	when	the	friends	decide	they	are	in	danger	and	ask	to	leave.	In	fact,	it	soon	becomes	clear	that	the	people	in	charge	of	the	haunt	have	no	intention	of	ever	letting	anyone	leave,	which	means	the	remaining	members	of	the	group	must	attempt	to	fight	their	way
out.	Haunt	isn’t	perfect,	but	it	features	exceptional	editing,	an	imaginative	story,	and	it	is	genuinely	scary.	Beck	and	Woods	absolutely	nail	the	haunted	house	aesthetic.	The	biggest	scare	of	all	comes	when	the	identities	of	the	people	running	the	haunt	are	revealed.	The	SFX	makeup	is	fantastic	and	makes	the	big	reveal,	of	who	or	what	is	underneath
the	masks,	truly	terrifying.	There	are	a	lot	of	movies	about	haunted	houses	but	Haunt	undeniably	stands	out	and	should	be	required	Halloween	viewing.	In	fact,	I’m	adding	Haunt	to	my	list	of	favorite	movies	about	haunted	attractions	gone	wrong	alongside	The	Houses	October	Built	and	Hell	House,	LLC.	Make	sure	you	stick	around	for	the	end	credits
for	a	very	interesting	cover	of	“Dragula.”	Tags:	Bryan	Woods	Haunt	Horror	Scott	Beck	“Haunt,”	an	early	Halloween	arrival	that	traps	its	collegiate	protagonists	inside	an	all-too-fatal	holiday	attraction,	delivers	a	satisfying	quantity	of	creeps	and	frights	that	more	than	compensate	for	the	occasional	lull.	A	step	up	from	found-footage	horror	pic
“Nightlight,”	Scott	Beck	and	Bryan	Woods’	last	directorial	collaboration,	this	latest	isn’t	a	beacon	of	conceptual	originality,	either.	But	that	doesn’t	matter	much,	as	the	writer-directors	(co-scenarists	of	“A	Quiet	Place”)	have	a	firm	hold	on	atmosphere	and	demonstrate	diverse	enough	suspense	tactics	to	avoid	a	sense	of	slasher	formula	—	while
nonetheless	hewing	fairly	close	to	that	template.	With	producer	Eli	Roth’s	name	as	an	additional	lure,	this	above-average	if	not	quite	truly	memorable	shudder	machine	should	do	well	among	genre	fans	in	a	limited	10-city	theatrical	release	Sept.	13,	simultaneous	with	On	Demand	and	digital	launch.	Though	shot	in	Kentucky,	“Haunt”	is	set	in
Carbondale,	Ill.,	an	improbably	named	but	actual	midwest	college	town.	It’s	Halloween,	of	course,	and	things	are	already	a	little	too	scary	for	heroine	Harper	(Katie	Stevens	from	MTV	series	“Faking	It”):	She	has	an	abusive,	alcoholic	boyfriend	who	has	recently	given	her	a	black	eye	and	keeps	sending	angry	text	messages.	Covering	up	they	eye	with
makeup	and	trying	to	ignore	his	threats,	she	lets	herself	be	persuaded	into	going	out	by	bestie	Bailey	(Lauryn	McClain),	plus	fellow	housemates	Angela	(Shazi	Raja)	and	Mallory	(Schuyler	Helford).	They	land	at	a	costume-party	dance	where	Harper	makes	the	acquaintance	of	nice-guy	Nathan	(Will	Brittain),	as	well	as	his	somewhat	overbearing	pal
Evan	(Andrew	Caldwell).	The	six	wind	up	looking	for	a	haunted	house	amusement	to	end	their	evening	with	a	few	chills	—	even	as	Harper	fears	bad	boyfriend	Sam	(Samuel	Hunt)	may	be	trailing	them,	providing	cause	for	real	anxiety.	Largely	by	accident,	the	group	arrives	at	a	warehouse-turned-extreme	haunt	off	a	lonely	country	road,	where	they’re
promptly	relieved	of	their	cellphones	and	made	to	sign	liability	waivers.	The	frights	get	vivid	quickly	as	a	screaming	young	woman	is	seemingly	branded	by	a	red-hot	poker	—	which	they	nervously	laugh	off	as	a	good	illusion.	But	such	rationalizing	goes	out	the	window	at	the	half-hour	point,	when	one	of	our	protagonists	goes	missing	and	another	is
seriously	wounded.	Things	get	much	worse	from	there.	Mostly	eerily	silent,	the	villains	are	a	half-dozen	or	so	costumed	figures	with	generic	identities	(Clown,	Vampire,	etc.),	whose	masks	sometimes	nod	toward	famous	movie	ghoulies	(Leatherface,	Ghostface	from	“Scream”).	We	get	no	intel	as	to	who	they	are	or	why	they’ve	set	up	an	elaborate
Halloween	haunt	to	lure	victims	for	very	real	homicides.	The	ambiguity	works;	any	straightforward	explanation	would	likely	dilute	the	menace	of	these	robed,	mute	messengers	of	death	committing	heinous	acts	out	of	sheer	malevolence.	Suffice	it	to	say	that	on	the	rare	occasion	when	one	of	them	does	unmask,	the	visage	beneath	is	not	at	all
reassuring.	Likewise,	“Haunt”	maintains	enough	of	a	poker	face	to	pull	off	the	potentially	hackneyed	device	of	flashbacks	in	which	we	glimpse	Heather’s	childhood	in	an	abusive	home	—	no	doubt	the	reason	she	got	involved	with	an	abuser	like	Sam	(who	does	eventually	join	the	proceedings,	uninvited,	to	his	inevitable	great	misfortune).	This	sort	of
hot-button	backgrounding	can	seem	tasteless	and	exploitative	in	a	horror	context.	But	the	filmmakers	lend	their	enterprise	sufficient	seriousness	that	it	instead	provides	some	emotional	weight	without	souring	the	basic	thrills.	Those	scares	are	plentiful	and	run	a	gamut,	making	good	use	of	the	various	creepy,	claustrophobic,	icky	and	unpleasantly
surprising	frights	of	an	inventive	haunted-house	attraction.	There	are	relatively	few	rote	jump-scares,	and	quite	a	number	of	nicely	unsettling	moments.	Violent	peril	is	often	present,	but	the	film	doesn’t	dwell	much	on	gore.	Austin	Gorg’s	imaginative	production	design	and	Ryan	Samul’s	often	luridly	lit	cinematography	keep	things	visually	stimulating.
Editor	Terel	Gibson	refrains	from	action	overkill	while	maintaining	a	tense	but	often	unhurried	pace	that	rarely	lets	things	lapse	into	slackness.	Even	the	brief	ebbs,	however,	help	ratchet	up	the	overall	sense	of	dread.	The	actors	aren’t	given	much	character	complexity	to	work	with,	but	neither	do	they	portray	stock	cannon-fodder	types,	and	all	acquit
themselves	well.	The	same	can	be	said	for	“Haunt”	in	general:	It	offers	nothing	particularly	new,	yet	it	fulfills	the	only	requirement	that	really	matters	for	this	kind	of	movie	—	it’s	scary.	Cast	&	crewUser	reviewsTriviaFAQOn	Halloween,	a	group	of	friends	encounter	an	"extreme"	haunted	house	that	promises	to	feed	on	their	darkest	fears.	The	night
turns	deadly	as	they	come	to	the	horrifying	realization	that	som...	Read	allOn	Halloween,	a	group	of	friends	encounter	an	"extreme"	haunted	house	that	promises	to	feed	on	their	darkest	fears.	The	night	turns	deadly	as	they	come	to	the	horrifying	realization	that	some	nightmares	are	real.On	Halloween,	a	group	of	friends	encounter	an	"extreme"
haunted	house	that	promises	to	feed	on	their	darkest	fears.	The	night	turns	deadly	as	they	come	to	the	horrifying	realization	that	some	nightmares	are	real.Sign	in	to	rate	and	Watchlist	for	personalized	recommendationsSign	inSuggest	an	edit	or	add	missing	contentWhat	was	the	official	certification	given	to	Viņi	(2019)	in	France?AnswerYou	have	no
recently	viewed	pages	Toys4	seconds	ago	“Wednesday”	is	joining	NECA‘s	8″	action	figure	line	with	two	clothing	options	to	choose	from.	Dressed	in	her	classic	dress	made	from	tailored	soft	goods,	Wednesday...	Home	Video32	minutes	ago	Blumhouse	and	Platinum	Dunes’	Drop	will	make	its	streaming	debut	July	11	on	Peacock.	The	suspense	thriller	is
directed	by	Christopher	Landon	(Happy	Death	Day,	Freaky)...	Movies46	minutes	ago	Cocaine	incites	a	shark	feeding	frenzy	in	Great	White	Waters,	a	new	Tubi	original	from	the	director	of	Sharknado,	and	the	trailer	has	arrived	this	morning....	Movies60	minutes	ago	Don’t	F***	in	the	Woods	director	Shawn	Burkett	will	next	helm	the	supernatural	home
invasion	thriller	The	Devil	You	Know.	In	1983,	Jacob	Allen	Shepherd	violently...	Movies2	hours	ago	A	city	girl’s	romantic	weekend	at	a	lakeside	cabin	in	bayou	country	becomes	a	nightmare	of	squalor,	depravity,	and	slaughter	with	a	bloodthirsty	maniac	on	the...	Editorials2	hours	ago	Before	I	knew	there	was	a	word	for	them,	I	was	watching	a	lot	of
mockbusters.	Snakes	on	a	Train,	Paranormal	Entity,	and	Transmorphers	are	just...	Movies2	hours	ago	Intentionally	making	a	“so	bad	it’s	good”	movie	is	a	lot	harder	than	you	might	initially	think.	There’s	a	fine	line	between	accurately	emulating	low-brow	filming...	Video	Games2	hours	ago	Psychic	Software	and	Spiderwinkle	Games	have	announced
that	their	top-down	gothic	RPG	The	Necromancer’s	Tale	will	officially	launch	on	July	17th	for	PC	via	Steam,	with	a...	Video	Games4	hours	ago	Just	in	case	you	missed	it,	Hideo	Kojima‘s	next	epic	title	in	Death	Stranding	2:	On	the	Beach	is	now	available	on	the	PlayStation	5.	And...	Podcasts15	hours	ago	Beneath	the	decks,	the	air	is	heavy.	Metal	groans.
The	silence	bleeds.	This	is	no	ghost	story—this	is	a	descent	into	the	belly	of	a	ship	that...	Exclusives19	hours	ago	Japanese	giant	monster	fantasy	film	Brush	of	the	God	is	making	landfall	here	in	the	United	States,	Bloody	Disgusting	has	exclusively	learned,	with	SRS	Cinema	giving...	Movies19	hours	ago	With	M3GAN	2.0	hitting	theaters,	producer	James
Wan	is	looking	ahead	to	the	next	stage	of	evolution:	SOULM8TE,	a	spin-off	movie	that	functions	as	an	R-rated...	TV20	hours	ago	We	had	learned	back	in	November	that	MGM+	had	renewed	“FROM”	for	a	fourth	season	just	as	Season	3	was	winding	to	a	close,	and	production	on	the	new...	The	Further20	hours	ago	Universal	Horror	Unleashed	will	open
August	14	in	Las	Vegas,	featuring	four	immersive	houses	that’ll	be	open	year-round.	Think	of	it	like	Halloween	Horror	Nights,	all...	Movies21	hours	ago	You’ve	heard	the	story,	but	never	like	this.	Enter	the	shadowed	world	of	The	Death	of	Snow	White	on	Digital	next	Tuesday,	July	1,	via	The...	Video	Games21	hours	ago	In	“one	of	the	most	significant
updates	to	date”	for	S.T.A.L.K.E.R.	2:	Heart	of	Chornobyl,	GSC	Game	World	has	dropped	the	Guns	and	Looting	patch.	Accompanied...	Movies21	hours	ago	Two	souls	—	one	dead,	the	other	deadly	—	unite	for	a	vengeance-fueled	mission	in	Ghost	Killer.	The	Japanese	supernatural	revenge	thriller	will	be	released	on...	Movies22	hours	ago	Neon	has
acquired	the	North	American	rights	to	No	Other	Choice,	the	latest	feature	from	acclaimed	Korean	filmmaker	Park	Chan-wook	(Oldboy,	Stoker).	Based	on	Donald	E....	Movies24	hours	ago	Inspired	by	horror	classic	Creature	from	the	Black	Lagoon	as	well	as	Malay	folkore,	the	monster	movie	Monster	Island	(aka	Orang	Ikan)	has	received	a	trailer...	The
Further24	hours	ago	The	IP-based	houses	announced	for	Halloween	Horror	Nights	2025	thus	far	include	Fallout,	Five	Nights	at	Freddy’s,	and	Jason	Universe,	but	two	new	original	haunted	houses	have	been...	Three	signs	the	commercial	haunted	house	you’re	about	to	enter	may	fall	short	of	state	and	local	safety	standards:It’s	in	the	middle	of	nowhere
at	the	end	of	an	unmaintained	road	with	only	two	other	cars	in	the	grassy	field	serving	as	the	parking	lot.The	cousin	of	the	“It”	clown	greets	visitors	silently	and	doesn’t	charge	admission.There’s	only	one	Yelp	review.Suffice	to	say,	things	end	about	as	well	as	they	begin	in	“Haunt,”	a	horror-film	Frankenstein	with	bits	of	“Saw,”	“Friday	the	13th”	and
“The	Texas	Chainsaw	Massacre.”	The	plot	is	stitched	together	with	1970s	and	‘80s	sensibilities	when	it	was	acceptable	to	terrorize	innocents	for	the	thrill	of	victimization.Throw	out	the	smartphones	and	“Haunt”	would	be	at	home	on	Jason’s	couch,	sharpening	a	machete	under	the	soft	light	cast	by	skin-based	lampshades.Oddly	enough,	“Haunt”
comes	from	Scott	Beck	and	Bryan	Woods,	who	wrote	“A	Quiet	Place,”	the	2018	critically	acclaimed	hit	in	which	alien	invaders	use	their	keen	sense	of	hearing	to	pick	off	humans.	After	that	nearly	silent	movie,	“Haunt”	may	well	have	been	cathartic.	Call	it	“A	Screaming	Place.”It	all	starts,	as	every	such	film	does,	with	college	kids	making	unwise
decisions.	It’s	Halloween	in	Carbondale,	Illinois,	a	location	reference	that	turns	out	to	be	no	more	than	a	shout-out	to	Carbondale	(go	Salukis	of	Southern	Illinois	University!).Bored	because	it’s,	well,	Carbondale	perhaps,	six	friends	leave	a	bar	looking	for	a	little	more	excitement.	When	one	of	them	comes	across	a	flier	for	an	“extreme”	haunted	house,
they	decide	to	go	without	consulting	Google	maps.(Note:	While	each	of	the	four	men	and	two	women	have	names,	they’re	forgettable	and	barely	germane	to	the	movie	or	this	review,	so	let’s	keep	it	to	Boy	1	and	Girl	1,	the	only	two	worth	tracking).They	arrive	at	the	aforementioned	house,	notable	for	what	it	lacks:	crowds,	loud	music	and	vaping	teens.
Girl	1	gives	Boy	1	a	wary	look,	establishing	their	different-ness.There	is	little	in	the	way	of	plot,	save	for	Girl	being	haunted	by	memories	of	growing	up	in	an	abusive	household.	An	abusive	boyfriend	is	thrown	in	for	good	measure	because	that	allows	Girl	1,	in	a	transparent	and	patronizing	way,	to	rise	above	victimhood.	Or	something	like	that.Now,
back	to	the	killing.Ignoring	the	various	warning	signs,	the	six	enter	and	find	themselves	in	a	tense	and	well-designed	environment	of	mazes	and	locked	doors.	That	only	adds	to	the	mystery	because	this	experiential	attraction	should	be	jammed	despite	its	remote	location.Then	again,	it	probably	has	something	to	do	with	the	masked	psychopaths
hanging	out	in	the	employees-only	areas,	popping	out	when	it’s	stabbing	time.Boy	1	happens	to	elude	his	pursuers	in	a	way	that	makes	as	much	sense	as	a	commercial	haunted	house	in	the	middle	of	the	Carbondale,	Illinois,	woods,	but	suffice	to	say	he	and	Girl	1	eventually	reunite,	sharing	a	will	to	live	as	well	as	remarkable	healing	powers.If	horror
movies	from	the	1970s	and	‘80s	still	call	to	you,	“Haunt”	easily	leaps	the	low	bar	of	entertainment	value.	And	if	you’re	a	teen	looking	to	sneak	into	an	R-rated	movie	instead	of	waiting	for	its	inevitable	arrival	on	Netflix,	by	all	means,	enjoy.	It	will	give	you	something	to	talk	about	during	lunch	at	the	table	of	the	easily	impressed.Otherwise,	feel	free	to
ghost	“Haunt.”	In	an	era	where	horror	films	are	attempting	to	get	smarter	(a	nod	to	you,	“A	Quiet	Place,”)	this	just	makes	everyone	dumber.Have	any	tips	on	relatively	unknown,	must-see	destinations	in	Arizona?	Reach	the	reporter	at	scott.craven@arizonarepublic.com	or	at	602-444-8773.	Follow	him	on	Twitter	@Scott_Craven2.Support	local
journalism.	Subscribe	at	azcentral.com	today.'Haunt,'	2	starsDirectors:	Bryan	Woods	and	Scott	Beck.Cast:	Katie	Stevens,	Will	Brittain,	Shazi	Raja.Rating:	R	for	language,	violence	and	gore.Note:	At	Harkins	Arizona	Mills.Great	★★★★★	Good	★★★★Fair	★★★	Bad	★★	Bomb	★	Share	—	copy	and	redistribute	the	material	in	any	medium	or	format	for
any	purpose,	even	commercially.	Adapt	—	remix,	transform,	and	build	upon	the	material	for	any	purpose,	even	commercially.	The	licensor	cannot	revoke	these	freedoms	as	long	as	you	follow	the	license	terms.	Attribution	—	You	must	give	appropriate	credit	,	provide	a	link	to	the	license,	and	indicate	if	changes	were	made	.	You	may	do	so	in	any
reasonable	manner,	but	not	in	any	way	that	suggests	the	licensor	endorses	you	or	your	use.	ShareAlike	—	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license	as	the	original.	No	additional	restrictions	—	You	may	not	apply	legal	terms	or	technological	measures	that	legally	restrict	others
from	doing	anything	the	license	permits.	You	do	not	have	to	comply	with	the	license	for	elements	of	the	material	in	the	public	domain	or	where	your	use	is	permitted	by	an	applicable	exception	or	limitation	.	No	warranties	are	given.	The	license	may	not	give	you	all	of	the	permissions	necessary	for	your	intended	use.	For	example,	other	rights	such	as
publicity,	privacy,	or	moral	rights	may	limit	how	you	use	the	material.	Do	a	Google	search	of	“scariest	haunted	houses	in	America,”	and	wow,	there	are	some	seriously	elaborate	and	expansive	attractions	out	there,	all	designed	to	give	you	the	fright	of	your	life.A	2018	piece	from	Insider.com	ranked	the	scariest	haunted	house	experiences	in	every
state,	e.g.,	“Slaughter	House”	in	Rio	Rancho,	New	Mexico,	where	“visitors	will	be	taken	through	the	home	of	a	demented	sadomasochistic	couple,”	and	“The	Dent	Schoolhouse”	in	Cincinnati,	“an	old	schoolhouse	haunted	by	a	former	janitor”	who	murdered	students.Of	course,	the	actors	staying	in	character	while	portraying	killer	clowns	or	bloodthirsty
zombies	or	serial	murderers	are	no	more	real	than	the	cast	of	the	latest	production	of	“Tony	’n’	Tina’s	Wedding.”	It’s	all	just	a	show.But	what	if	you	and	your	friends	decided	to	check	out	one	of	those	haunted	theme	attractions	on	a	cynical	lark,	laughing	and	joking	as	you	entered	—	only	to	find	yourselves	trapped	in	a	REAL	house	of	horrors,	where	the
mysterious,	masked	figures	lurking	around	every	corner	have	no	intention	of	allowing	any	of	you	to	survive	the	night?That’s	the	clever	premise	of	“Haunt,”	a	stylish	and	creative	and	quite	grisly	horror	gem	written	and	directed	by	Bryan	Woods	and	Scott	Beck,	who	teamed	up	with	Jon	Krasinski	on	the	screenplay	for	last	year’s	smash	hit	“A	Quiet
Place.”This	intense	and	claustrophobic	gore-fest	is	far	removed	from	the	elegiac	tone	of	“A	Quiet	Place.”	It’s	more	like	a	“Saw”	movie,	mixed	in	a	bloody	blender	with	elements	from	films	such	as	“The	Texas	Chainsaw	Massacre”	and	“The	Cabin	in	the	Woods”	and	“The	Hills	Have	Eyes”	and	even	“Carrie.”And	yet	there	are	a	few	genuinely	thought-
provoking	sequences	sprinkled	in.An	opening	title	card	identifies	the	setting	as	“Campus	Housing”	in	“Carbondale,	Illinois,”	i.e.,	Southern	Illinois	University,	which	back	in	the	1980s	was	the	site	of	some	notoriously	out-of-control	Halloween	festivities.Alas,	“Haunt”	(which	was	actually	filmed	in	Kentucky)	has	nothing	to	do	with	any	of	that.	It’s	just	the
arbitrary	locale	for	our	story,	which	kicks	off	when	Katie	Stevens’	Harper,	who	is	trying	to	end	a	relationship	with	an	abusive	boyfriend,	reluctantly	agrees	to	join	her	roommate	Bailey	(Lauryn	Alisa	McClain)	for	some	Halloween	partying.(Bailey,	to	Harper:	“You	want	to	know	how	I	know	your	boyfriend	is	an	alcoholic?	Because	he’s	an	alcoholic.”
Shades	of,	“If	you	guys	were	the	inventors	of	Facebook…”	in	“The	Social	Network.”)Harper	doesn’t	have	a	costume,	as	she	hadn’t	planned	on	venturing	into	the	Halloween	parties.	Then	again,	as	a	guy	she	meets	points	out,	all	Harper	has	to	do	is	pull	up	the	hood	on	that	sweatshirt	of	a	certain	color	she’s	wearing	and	ta-da!	She’s	Little	Red	Riding
Hood.Foreshadowing,	anyone?The	night	eventually	takes	Harper	and	Bailey	and	their	friends	Evan	(Andrew	Caldwell),	Angela	(Shazi	Raja)	and	Mallory	(Schuyler	Helford),	as	well	as	a	new	guy	named	Nathan	(Will	Brittain),	a	potential	romantic	interest	for	Harper,	to	a	haunted	house	theme	attraction	in	the	middle	of	nowhere.A	stupid	dorky	doorman
in	a	clown	mask	has	them	sign	release	forms,	confiscates	their	cell	phones	and	outlines	the	rules	of	engagement	once	they	enter	the	house,	e.g.,	you	can’t	make	physical	contact	with	any	of	the	“characters”	you	encounter	along	the	way.Sounds	like	fun!	Let’s	do	this!	What	could	possibly	go	wrong?How	about	everything.It	takes	a	while	for	Harper	and
her	friends	to	realize	they’re	the	prey	in	a	real-life	slasher	movie	—	trapped	in	a	hellish	maze,	desperately	trying	to	decipher	cryptic	clues	ostensibly	leading	to	a	possible	escape	route,	horrified	to	bear	witness	to	acts	of	torture	and	murder,	on	the	run	from	a	band	of	psychopathic	thrill-killers.	There	are	real	killers	behind	the	masks	at	the	scary	place
of	amusement	in	“Haunt.”	Even	then,	they	make	some	classic	horror	movie	mistakes,	like	splitting	up	when	they	really	shouldn’t	split	up,	and	trusting	the	wrong	people	at	the	wrong	time.Ah,	but	in	the	skilled	and	self-aware	hands	of	Woods	and	Beck,	this	isn’t	a	case	of	falling	into	plot	potholes;	it’s	more	like	they’re	embracing	and	having	fun	with
certain	clichés.Right	before	they	pull	the	rug	out	from	under	us	with	some	harsh	and	rough	twists	of	the	plot	(which	ultimately	increase	our	emotional	investment	in	seeing	good	win	out	over	evil).Much	of	“Haunt”	takes	place	within	that	haunted	house,	which	is	a	marvel	of	production	design.	Kudos	as	well	to	the	fluid	camerawork	tracking	the	action
as	various	characters	undertake	a	labyrinthine	journey	inside	that	house.All	of	the	young	actors	are	terrific,	but	Katie	Stevens	is	the	standout	as	a	survivor	who	refuses	to	surrender	control	of	her	destiny	to	the	demons	blocking	her	exit	from	the	haunted	house	—	or	the	demons	haunting	her	past.	Skip	to	main	content	Reddit	and	its	partners	use
cookies	and	similar	technologies	to	provide	you	with	a	better	experience.	By	accepting	all	cookies,	you	agree	to	our	use	of	cookies	to	deliver	and	maintain	our	services	and	site,	improve	the	quality	of	Reddit,	personalize	Reddit	content	and	advertising,	and	measure	the	effectiveness	of	advertising.	By	rejecting	non-essential	cookies,	Reddit	may	still	use
certain	cookies	to	ensure	the	proper	functionality	of	our	platform.	For	more	information,	please	see	our	Cookie	Notice	and	our	Privacy	Policy.	,	the	free	encyclopedia	that	anyone	can	edit.	110,331	active	editors	7,023,877	articles	in	English	Igor	Judge,	Baron	Judge,	a	British	judge	Nominative	determinism	is	the	hypothesis	that	people	are	drawn	to
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3169Coptic	calendar394–395Discordian	calendar1844Ethiopian	calendar670–671Hebrew	calendar4438–4439Hindu	calendars	-	Vikram	Samvat734–735	-	Shaka	Samvat599–600	-	Kali	Yuga3778–3779Holocene	calendar10678Iranian	calendar56–57Islamic	calendar58–59Japanese	calendarHakuchi	29(白雉２９年)Javanese	calendar570–571Julian
calendar678DCLXXVIIIKorean	calendar3011Minguo	calendar1234	before	ROC民前1234年Nanakshahi	calendar−790Seleucid	era989/990	AGThai	solar	calendar1220–1221Tibetan	calendar阴火牛年(female	Fire-Ox)804	or	423	or	−349				—	to	—阳土虎年(male	Earth-Tiger)805	or	424	or	−348	Pope	Agatho	I	(678–681)	Year	678	(DCLXXVIII)	was	a	common
year	starting	on	Friday	of	the	Julian	calendar.	The	denomination	678	for	this	year	has	been	used	since	the	early	medieval	period,	when	the	Anno	Domini	calendar	era	became	the	prevalent	method	in	Europe	for	naming	years.	July	27	–	The	Siege	of	Thessalonica	(676–678)	ends,	when	the	Sclaveni	withdraw.	Autumn	–	Siege	of	Constantinople:	Emperor
Constantine	IV	confronts	the	Arab	besiegers	in	a	head-on	engagement.	The	Byzantine	fleet,	equipped	with	Greek	fire,	destroys	the	Muslim	fleet	at	Sillyon,[1][2][3][4]	ending	the	Arab	threat	to	Europe,	and	forcing	Yazid	(a	son	of	caliph	Muawiyah	I)	to	lift	the	siege	on	land	and	sea.	The	victory	also	frees	up	forces	that	are	sent	to	raise	the	two-year	siege
of	Thessalonica	by	the	local	Slavic	tribes.	King	Æthelred	of	Mercia	defeats	the	Northumbrian	forces	under	King	Ecgfrith,	in	a	battle	near	the	River	Trent.	Archbishop	Theodore	helps	to	resolve	differences	between	the	two,	Æthelred	agreeing	to	pay	a	weregild	to	avoid	any	resumption	of	hostilities	(approximate	date).	April	27	–	Emperor	Tenmu	holds
divination	for	the	purpose	of	proceeding	to	the	Abstinence	Palace.	May	3	–	Princess	Tōchi	suddenly	takes	ill	and	dies	within	the	palace.	Tenmu,	her	father,	is	unable	to	sacrifice	to	the	Gods	of	Heaven	and	Earth.	May	10	–	Tōchi	is	buried	at	a	place	which	could	be	Akō	(Hyōgo	Prefecture).	Tenmu	is	graciously	pleased	to	raise	lament	for	her.	Wilfrid,
bishop	of	York,	is	at	the	height	of	his	power	and	owns	vast	estates	throughout	Northumbria.	After	his	refusal	to	agree	to	a	division	of	his	see,	Ecgfrith	and	Theodore,	archbishop	of	Canterbury,	have	him	banished	from	Northumbria.	April	11	–	Pope	Donus	dies	at	Rome,	after	a	reign	of	1	year	and	160	days.	He	is	succeeded	by	Agatho	I,	who	becomes	the
79th	pope.	He	is	the	first	pope	to	stop	paying	tribute	to	Emperor	Constantine	IV	upon	election.	In	Japan,	the	national	worshiping	to	the	Gods	of	Heaven	and	Earth	is	planned.	Tenmu	tries	to	select	his	daughter	Tōchi	as	a	Saiō	to	make	her	serve	the	Gods.	However,	Tōchi	suddenly	takes	ill	and	dies.	The	Beomeosa	temple	complex	in	Geumjeong-gu
(modern	South	Korea)	is	constructed,	during	the	reign	of	King	Munmu	of	Silla.	Childebert	III,	Merovingian	Frankish	king	and	son	of	Theuderic	III	Childebrand	I,	duke	of	Burgundy	(d.	751)	Kʼinich	Ahkal	Moʼ	Nahb	III,	Maya	ruler	of	Palenque	April	11	–	Pope	Donus	May	3	–	Tōchi,	Japanese	princess	Abdullah	ibn	Aamir,	Arab	general	(b.	626)	Ælfwine,
king	of	Deira	(approximate	date)	Aisha,	wife	of	Muhammad	Arbogast,	bishop	of	Strasbourg	Nathalan,	Scottish	bishop	Wechtar,	Lombard	duke	of	Friuli	Zhang	Wenguan,	chancellor	of	the	Tang	dynasty	(b.	606)	^	Haldon	1990,	p.	64.	^	Lilie	1976,	pp.	78–79.	^	Treadgold	1997,	pp.	326–327.	^	Mango	&	Scott	1997,	p.	494.	Haldon,	John	F.	(1990).
Byzantium	in	the	Seventh	Century:	The	Transformation	of	a	Culture	(revised	ed.).	Cambridge	University	Press.	ISBN	978-0-521-31917-1.	Lilie,	Ralph-Johannes	(1976).	Die	byzantinische	Reaktion	auf	die	Ausbreitung	der	Araber.	Studien	zur	Strukturwandlung	des	byzantinischen	Staates	im	7.	und	8.	Jhd	[Byzantine	Reaction	to	the	Expansion	of	the
Arabs.	Studies	on	the	Structural	Change	of	the	Byzantine	State	in	the	7th	and	8th	Cent.]	(in	German).	Munich:	Institut	für	Byzantinistik	und	Neugriechische	Philologie	der	Universität	München.	OCLC	797598069.	Mango,	Cyril;	Scott,	Roger	(1997).	The	Chronicle	of	Theophanes	Confessor.	Byzantine	and	Near	Eastern	History,	AD	284–813.	Oxford
University	Press.	ISBN	0-19-822568-7.	Treadgold,	Warren	(1997).	A	History	of	the	Byzantine	State	and	Society.	Stanford,	California:	Stanford	University	Press.	ISBN	0-8047-2630-2.	Retrieved	from	"	32009	Argentine	TV	series	or	program	6,	7,	8First	logoAlso	known	asThe	Critique	to	Real	PowerGenreArchive	television	programPresented	by	Orlando
Barone	Carlos	Barragán	Jorge	Dorio	Cynthia	García	Eduardo	Massa	Alcántara	Mariana	Moyano	Dante	Palma	Sandra	Russo	Nora	Veiras	Country	of	originArgentinaOriginal	languageSpanishNo.	of	seasons7ProductionExecutive	producerDiego	GvirtzProducerPensado	Para	TelevisiónOriginal	releaseNetworkTelevisión	Pública	ArgentinaReleaseMarch	9,
2009	(2009-03-09)	–23	December	2015	(2015-12-23)	Six	in	the	Seven	at	Eight,	usually	called	6,	7,	8,	was	an	Argentine	political	commentary	TV	program	broadcast	by	the	government-run	Channel	7	since	2009.	Its	name	comes	from	the	fact	that,	when	it	first	started	airing,	there	were	five	members	on	the	show's	panel,	and	its	motto	was	you	are	the
sixth	one	(the	viewer).	Since	it	was	broadcast	by	Channel	7	at	8	p.m.,	the	name	was	shortened	to	"6,	7,	8".	In	late	2009,	the	program	was	moved	to	9	p.m.,	a	new	segment	was	added	to	be	aired	on	Sundays	at	night,	and	new	guest	panelists	were	invited,	making	it	more	than	six	members.[1]	Nevertheless,	the	show's	name	remained	unchanged.	It	was
first	hosted	by	María	Julia	Oliván	and	a	panel	which	included	Orlando	Barone,	Carla	Czudnowsky,	Eduardo	Cabito	Massa	Alcántara,	Luciano	Galende	and	Sandra	Russo,	along	with	a	guest	analyst	who	would	give	their	opinions	throughout	the	program.	María	Julia	Oliván	announced	in	an	interview	for	web	site	Television.com.ar	that,	on	January	28,
2010,	should	make	her	last	appearance	on	the	program.[2]	Her	place	was	occupied	by	Luciano	Galende,	and	from	2013	onward	the	host	has	been	Carlos	Barragán.	The	program	was	nominated	to	the	2010	Martín	Fierro	Awards	in	the	category	Best	Journalistic	Program.	The	program's	panel	discussed	national	and	world	events	and	analyzed	their
social	and	political	repercussions	on	Argentina.	The	program	has	come	under	criticism	due	to	its	perceived	advocacy	of	Kirchnerism,	which	is	controversial	since	it	is	aired	by	a	state-owned	TV	channel	during	the	time	when	Cristina	Kirchner	was	president.	The	program	ceased	to	be	aired	shortly	after	the	end	of	the	presidency	of	Cristina	Kirchner.	6,
7,	8	was	first	aired	on	March	9,	2009.	The	initial	name	was	"6	in	the	7	at	8",	making	reference	to	the	6	people	in	the	program,	the	channel	Televisión	Pública	Argentina	that	airs	in	channel	7,	and	that	the	program	was	broadcast	at	8:00	pm.	Although	the	number	of	people	and	the	timeslot	changed	over	time,	the	name	"678"	was	kept.	It	is	an	Archive
television	program	focused	on	politics	and	journalism.	It	was	created	during	the	campaign	for	the	2009	midterm	elections,	in	order	to	broadcast	the	Kirchnerite	propaganda	known	as	Relato	K,	and	to	attack	the	opposing	candidates.	It	received	a	privileged	timeslot	on	Sundays,	right	after	the	broadcasting	of	the	Fútbol	para	todos	weekly	matches.
Once	the	elections	were	over,	it	continued	to	voice	the	Kirchnerite	view	in	the	conflict	between	Kirchnerism	and	the	media.[3]	Mauricio	Macri,	president	of	Argentina	since	December	10,	2015,	appointed	Hernán	Lombardi	as	the	new	manager	for	Channel	7.	Soon	thereafter	it	was	announced	that	the	channel	would	not	air	6,	7,	8	because	the
production	company	decided	not	to	renew	the	contract	with	the	TV	Pública.[4][5]	According	to	Clarín	newspaper	the	program	uses	archive	footage	to	criticize	Mass	Media	outlets,	judges	and	political	opponents	to	the	national	government.[6]	On	October	13,	2009	the	program	aired	a	video	that	had	circulated	in	blogs.	The	anonymous	video	was
recorded	through	a	hidden	camera,	and	it	shows	the	journalist	and	columnist	of	newspaper	La	Nación,	Carlos	Pagni,	in	an	alleged	operation	to	publish	false	information	for	the	purpose	of	damaging	the	oil	company	Repsol	YPF.	The	broadcast	of	the	video	was	criticized	by	the	Partido	Solidario	deputy	Carlos	Heller	who	was	a	guest	on	the	program	that
day,	expressing	his	objection	to	the	publication	of	anonymous	films.	The	contents	of	the	video	were	criticized	by	the	panelists	after	it	was	shown.	According	to	an	article	in	La	Nación	that	was	published	the	next	day	about	the	segment,	"the	presentation	of	the	hidden	camera,	and	the	images	of	the	hidden	camera	(cut,	but	carefully	and	professionally
edited)	do	not,	at	any	moment,	show	the	columnist	in	situations	that	could	corroborate	the	serious	and	injurious	charges	about	corruption	that	are	made	in	the	video	through	printed	boards	and	a	voice-over".[7]	In	the	video,	there	are	appearances	by	other	people	who	may	represent	Pagni,	receiving	money	in	return	for	newspaper	articles.	However,
after	the	airing	on	October	13,	Pagni	received	the	support	of	the	Argentine	Journalism	Forum	(Foro	del	Periodismo	Argentino)	and	other	journalists.[8]	YPF	issued	a	complaint	to	investigate	who	recorded	the	video,	and	the	veracity	of	the	facts	that	are	seen	on	it.	They	assured	that	"it	is	true	that	the	video	is	anonymous	and	made	in	a	more	obscure
way.	However,	it	warns	that	it	was	a	journalistic	operation	against	us".[9]	2013	Martín	Fierro	Awards	Best	journalism	program[10]	^	Asteriscos.tv	Seis,	siete,	ocho	¿y	ahora	a	las	nueve?	(in	Spanish)	^	"6,	7,	8	en	TVPública.com.ar".	Archived	from	the	original	on	2013-08-04.	Retrieved	2010-04-16.	^	Oliván,	pp.	9-12	^	"Chau	6,	7,	8".	Archived	from	the
original	on	2015-11-25.	Retrieved	2015-11-24.	^	"Adiós	678".	^	Clarin.com,	«El	programa	que	ataca	a	los	medios	críticos	cuesta	caro»	Archived	2010-01-13	at	the	Wayback	Machine	(in	Spanish)	^	La	Nación.com,	«Agravia	Canal	7	a	un	columnista	con	un	video	anónimo»	Archived	2011-06-05	at	the	Wayback	Machine	(in	Spanish)	^	Cable	en
Minutouno	Archived	2011-07-06	at	the	Wayback	Machine	(in	Spanish)	^	“Igual	hubo	una	operación”,	por	Raúl	Kollmann	(in	Spanish)	^	"Todos	los	nominados	a	los	Martín	Fierro	2014"	[All	the	nominations	for	the	2014	Martín	Fierro].	La	Nación	(in	Spanish).	April	15,	2014.	Retrieved	April	15,	2014.	Oliván,	María	Julia	(2010).	678:	La	creación	de	otra
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images	from	Haunt,	the	new	horror-thriller	by	Scott	Beck	and	Bryan	Woods,	the	duo	who	wrote	the	box	office	sensation	A	Quiet	Place.	Produced	by	Eli	Roth,	the	film	opened	the	ongoing	Popcorn	Frights	film	festival	last	week.	Haunt	takes	place	on	Halloween,	with	a	group	of	friends	encountering	an	“extreme”	haunted	house	that	promises	to	feed	on
their	darkest	fears.	But	the	night	turns	deadly	as	they	come	to	the	horrifying	realization	that	some	nightmares	are	real.	While	the	film	premiered	at	the	Florida-based	festival	this	month,	Bloody	recently	learned	that	it	will	arrive	in	limited	theaters	and	on	VOD	platforms	September	13th	via	Momentum	Pictures.	Watch	the	trailer	here.	Bryan
WoodsHauntPopcorn	FrightsPopcorn	Frights	19Scott	Beck	Signed	in	Existing	password	New	password	Submit	Updating	your	password...	Success!	Email	New	Where	is	the	password	field?	Trouble	logging	in?	By	continuing,	you	agree	to	the	Privacy	Policy	and	the	Terms	and	Policies,	and	to	receive	email	from	the	Fandango	Media	Brands.	First	name
(Required)	Last	name	(Required)	Create	my	account	By	creating	an	account,	you	agree	to	the	Privacy	Policy	and	the	Terms	and	Policies,	and	to	receive	email	from	Rotten	Tomatoes	and	to	receive	email	from	the	Fandango	Media	Brands.	First	name	(Required)	Last	name	(Required)	Create	my	account	By	creating	an	account,	you	agree	to	the	Privacy
Policy	and	the	Terms	and	Policies	,	and	to	receive	email	from	Rotten	Tomatoes.	HELP	TRY	AGAIN	CANCEL	>	Upcoming	Movies	and	TV	shows	Rotten	Tomatoes	Podcast	Media	News	+	More	Sign	me	up	No	thanks	By	clicking	"Sign	Me	Up,"	you	are	agreeing	to	receive	occasional	emails	and	communications	from	Fandango	Media	(Fandango,	Vudu,	and
Rotten	Tomatoes)	and	consenting	to	Fandango's	Privacy	Policy	and	Terms	and	Policies.	Please	allow	10	business	days	for	your	account	to	reflect	your	preferences.	>	Upcoming	Movies	and	TV	shows	Rotten	Tomatoes	Podcast	Media	News	+	More	Sign	me	up	No	thanks	OK,	got	it!	Skip	to	Main	Content	Cancel	About	Rotten	Tomatoes®	Critics		Wants	to
See		Ratings	Profile	Account	Log	Out	Movies	Movies	in	theaters	Movies	at	Home	More	Certified	fresh	picks	Tv	shows	New	TV	Tonight	View	All	Most	Popular	TV	on	RT	View	All	More	Certified	fresh	pick	80%	The	Bear:	Season	4	Link	to	The	Bear:	Season	4	FanStore	New	News	Columns	Guides	View	All	Hubs	View	All	RT	News	View	All	Showtimes	Best
New	Movies	Certified	Fresh	&	Verified	Hot	TV	Premiere	Dates	71%	Tomatometer	49	Reviews	100%	Popcornmeter	Fewer	than	50	Verified	Ratings	On	Halloween,	several	friends	enter	an	extreme	haunted	house	and	quickly	discover	some	of	their	nightmares	are	real.	Watch	on	Fandango	at	Home	Buy	Now	Fandango	at	Home	Rent	Haunt	on	Fandango
at	Home,	or	buy	it	on	Fandango	at	Home.	Critics	Consensus	Haunt	is	spooked	by	the	spirits	of	its	obvious	influences,	but	still	packs	enough	thrills	and	chills	to	satisfy	horror	fans	up	for	a	haunted	house	excursion.	Read	Critics	Reviews	Sara	Michelle	Fetters	MovieFreak.com	Haunt	ends	up	being	a	well-plotted,	suitably	sinister	little	shocker	that	proves
to	pack	an	agreeably	malevolent	little	punch.	Rated:	3/4	Sep	24,	2019	Full	Review	Meagan	Navarro	Bloody	Disgusting	Influences	of	The	Funhouse,	The	Strangers,	and	even	Saw	are	all	woven	throughout,	but	without	the	innovation	or	imaginative	set	pieces	that	made	those	movies	memorable.	Despite	what	the	premise	suggests,	there's	nothing
"extreme"	about	this	haunt.	Rated:	2/5	Sep	16,	2019	Full	Review	Chris	Stuckmann	ChrisStuckmann.com	The	tension	here	is	pretty	damn	strong.	Rated:	B+	Sep	16,	2019	Full	Review	Paul	Lê	Bloody	Disgusting	The	third	act	comes	across	as	a	touch	too	rushed	and	cleanly	wrapped	up,	but	to	those	people	who	hope	to	escape	their	own	haunted	houses,
it’s	surely	the	type	of	ending	they	can	take	delight	in.	Rated:	3.5/5	Jul	21,	2023	Full	Review	Brian	Eggert	Deep	Focus	Review	Although	I've	seen	plenty	of	horror	movies	with	similar	plotting	and	more	compelling	characters,	few	slashers	have	disturbed	me,	and	continue	to	disturb	me,	as	much	as	Haunt.	Rated:	3/4	Feb	12,	2022	Full	Review	Eve	Tushnet
Patheos	There	are	basically	three	story	elements	here	and	they	never	join	forces...[which]	makes	the	whole	movie	feel	kinda	pointless.	May	17,	2021	Full	Review	Read	all	reviews	Audience	Member	The	kind	of	classic	slasher	movie	you	would	expect	from	decades	ago,	but	with	enough	modern	flair.	This	is	a	definite	watch,	especially	during	the
halloween	season	Rated	5/5	Stars	•		Rated	5	out	of	5	stars	02/05/23	Full	Review	Mellanie	U	Teeth	clenching,	edge	of	your	seat	type	of	movie!!	If	you	like	thrill,	suspense	and	just	pure	whole	body	tensing	scares,	this	movie	is	for	you.	Great	story	and	character	development,	non	clich	moments.	This	will	definitely	be	turning	into	a	must	see	during
Halloween	season	movie.	GO	SEE	IT!!!	Rated	5/5	Stars	•		Rated	5	out	of	5	stars	09/08/19	Full	Review	JUSTING	D	It‘s	way	more	boring	than	i	thought!	Can't	believe	it	has	71%	scores...	Rated	0.5/5	Stars	•		Rated	0.5	out	of	5	stars	06/10/25	Full	Review	Gabriel	T	It's	solid	but	it's	not	creative.	The	movie	has	many	scenes	and	aspects	borrowed	from	other
movies:	super	irritating	young	characters,	ingenious	female	main	character,	Halloween	themed,	stepping	on	nails	scene,	chainsaw	as	gun,	behind	the	"closet"	scene,	under	the	bed	while	someone	is	looking	for	you	scene	and	etc.	On	the	positive	side,	the	movie	has	good	scary	scenes,	a	really	good	jumpscare,	and	nice	detailed	on	actors'	clothes,	hair
and	makeup	(girl's	hair	gets	massy	and	white	shirts	get	dirty	as	the	movie	goes	on)	Rated	3.5/5	Stars	•		Rated	3.5	out	of	5	stars	06/07/25	Full	Review	mark	g	Whoa!	Delivers	what	it	promises.	Disturbing,	tense,	and	violent.	Pretty	skilled	direction,	worth	a	watch	if	you	desire	a	nightmarish	time.	Rated	5/5	Stars	•		Rated	5	out	of	5	stars	04/29/25	Full
Review	Daniela	S	This	movie	is	amazing,	I	love	the	way	the	movie	plays	with	your	emotions,	It	is	able	to	make	you	think	that	everything	is	done	and	the	launches	more	"action".	I	felt	like	an	emotional	roll	coaster	whole	the	time	I	couldn't	get	off.	I	definitely	recommend	it	Rated	5/5	Stars	•		Rated	5	out	of	5	stars	04/17/25	Full	Review	Read	all	reviews
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“Weird	is	good.”	Weird	can	also	be	scary	as	hell,	and	the	extreme	haunted	house	in	the	2019	slasher	Haunt	is	run	by	some	very	weird	people	indeed.	The	movie	is	another	entry	in	the	horror	subgenre	of	killer	haunted	houses.	You	know	the	drill:	Some	young	adults	explore	spooky	fun	at	a	carnival	or	theme	park,	but	fake	scares	give	way	to	real	ones
when	it	turns	out	actual	killers	or	even	ghosts	run	the	place.	It’s	not	a	new	idea;	the	formula	has	been	around	for	decades.	What	works	so	well	about	Haunt	isn’t	the	three-dimensional	characters	or	its	particularly	novel	storytelling;	it’s	the	scary	quotient.	Scott	Beck	and	Bryan	Woods,	who	penned	A	Quiet	Place	(2018),	co-wrote	and	directed	this	movie
with	a	sense	of	unnerving	menace.	The	viewer	feels	like	they’ve	entered	an	intense	haunted	house	that	suddenly	goes	off	the	rails	and	becomes	a	real	horror	show,	exploiting	our	suspicions,	fears	of	haunted	houses,	and	the	people	who	operate	them.		Haunt	is	the	sort	of	movie	that	I	almost	don’t	want	to	write	about.	Building	too	much	expectation	or
trying	to	intellectualize	a	primal	response	could	do	your	viewing	a	disservice.	My	entire	review	should	be,	“Do	you	like	slasher	movies?	Then	you	should	watch	this.	It’s	scary.”	Knowing	this,	I	urge	you	to	seek	the	movie	out	and	return	to	this	assessment	afterward.	For	instance,	when	I	saw	Haunt,	I	knew	almost	nothing	about	it.	After	a	limited
theatrical	window	(which	I	missed),	the	movie	appeared	on	Shudder.	I	read	the	brief	synopsis	and	put	it	on,	expecting	something	cheesy	or	mindless,	but	I	found	it	scared	the	bejesus	out	of	me.	Sometimes	that’s	all	a	movie	needs	or	wants	to	do.	And	the	less	you	know	about	this	one,	the	better	your	experience	will	be.	Maybe	that’s	why	people	subject
themselves	to	extreme	haunted	houses	equipped	with	pages-long	disclaimers	promising	to	torment	and	test	the	limits	of	their	participants	with	immersive,	full-contact	experiences.	Not	knowing	the	limits	usually	makes	the	proceedings	scarier.	People	come	away	shaken,	disturbed,	and	sometimes	requiring	professional	help.		Who	comes	up	with	these
effed-up	haunted	houses,	you	might	wonder?	Haunt	answers	that	question	with	a	nightmarish	variation	on	established	themes.	Perhaps	the	best	example	is	Tobe	Hooper’s	The	Funhouse	(1981),	which	features	a	horrifyingly	mutated	killer	at	a	traveling	carnival	who	hides	under	a	rubber	mask	of	Frankenstein’s	monster.	Rob	Zombie	delivered	his	take
in	House	of	1,000	Corpses	(2003),	featuring	a	roadside	attraction	operated	by	a	family	of	psychopaths	straight	out	of	Hooper’s	The	Texas	Chain	Saw	Massacre	(1974).	More	recently,	2018’s	underrated	Hell	Fest	featured	a	likable	bunch	of	twentysomethings	at	a	horror	theme	park,	stalked	by	a	masked	killer	who	uses	the	park’s	décor	to	cover	his
murderous	nocturnal	hobby.	However,	those	expecting	the	same	level	of	fun	and	dark	humor	supplied	by	Haunt’s	antecedents	may	be	disappointed.	At	the	very	least,	it	proves	superior	to	cheapies	like	Dark	Ride	(2006),	The	Houses	October	Built	(2014)	and	its	2017	sequel,	and	the	found-footage	series	Hell	House	LLC	(2016).	Beck	and	Woods	set	the
dreadful	mood	with	a	few	nondescript	shots	of	someone	drilling,	pounding	hot	metal,	setting	tripwires,	and	printing	haunted	house	fliers	that	look	like	ransom	notes.	Clearly,	the	managers	of	this	establishment	have	something	intense	planned.	Then,	Haunt	takes	a	familiar	look	down	an	autumnal	Illinois	street	on	Halloween	night,	like	something	out	of
John	Carpenter’s	1978	classic.	We	meet	a	few	college	students	who	live	in	campus	housing,	centered	around	the	fragile	Harper	(Katie	Stevens),	who	breaks	up	with	her	abusive	boyfriend	via	text	at	the	insistence	of	her	friend.	Afterward,	she	has	the	nagging	suspicion	that	someone	is	following	her.	That	evening,	dressed	in	costumes	and	ready	for
anything,	Harper	and	five	others	find	a	flier	for	an	out-of-the-way	haunted	house.	Being	invincible	and	impulsive,	they	drive	to	the	location,	where	they’re	greeted	by	a	speechless	attendant	in	a	clown	mask.		Long	before	the	characters	enter	and	discover	they’re	trapped	in	an	actual	death	maze,	Haunt	sets	its	mood	through	slow,	creepy	imagery.	The
haunted	house	itself,	a	well-designed	series	of	rooms,	coffins,	and	narrow	passageways,	looks	like	something	you’d	experience	in	a	real	haunted	attraction.	Harper	and	her	friends	move	through	the	labyrinth	at	a	measured	pace,	washed	by	brightly	colored	light,	and	when	they	encounter	one	of	the	many	masked	figures	inside,	the	interaction	uses	an
eerily	patient	series	of	movements.	You	can	feel	the	violence	coming,	and	when	it	does,	the	displays	are	brutal	and	almost	unbelievable	at	first.	Beck	and	Woods	gradually	ratchet	the	tension	up,	allowing	the	viewer	to	question	whether	the	operators	of	this	haunted	house	have	employed	elaborate	smoke	and	mirrors	or	if	they’re	actually	killing	people.
More	than	halfway	through	the	movie,	we	realize	it’s	real.	The	violence	is	shown	in	graphic	and	pounding	detail,	and	it	comes	with	a	disturbing	revelation.		One	of	the	most	effective	aspects	of	Haunt	is	how	the	filmmakers	reveal	the	killers.	Initially,	the	haunted	house’s	workers	don	costumes	with	plastic	masks	in	the	shape	of	a	clown,	devil,	witch,	and
ghost.	Masks	hide	the	person	underneath—the	person	inside—and	create	a	representational	false	front.	Sometimes,	the	people	underneath	look	normal	enough,	and	the	mask	allows	the	wearer	to	become	someone	else.	Beck	and	Woods	create	characters	who,	when	they	peel	off	their	mask	to	show	their	true	faces,	reveal	actual	monstrosity.	Body
modifications,	implants,	and	tattoos	have	twisted	and	ornamented	the	flesh	to	turn	each	killer’s	face	into	a	surgical	approximation	of	a	clown,	devil,	witch,	and	ghost.	They’re	truly	les	bêtes	humaines,	inside	and	out,	and	their	willingness	to	externalize	their	inner	selves	in	such	disturbing	ways	elevates	how	frightened	they	should	make	us.	Although
each	of	them	is	only	human,	they	represent	the	limits	of	human	depravity.		The	sheer	terror	that	accompanies	these	figures	presents	a	decidedly	more	dramatic	conflict	for	Harper	to	overcome.	A	few	flashbacks	to	Harper’s	childhood	suggest	a	pattern	of	abusive	men	in	her	life,	starting	with	her	father	and	extending	to	her	recent	ex-boyfriend	(who



eventually	stalks	her	to	the	haunted	house).	Her	current	predicament	gives	her	a	chance	to	fight	back,	to	stop	hiding	under	the	bed	and	face	her	abusers.	It’s	an	obvious	character	arc,	but	by	the	final	frames	when	she	has	reclaimed	her	agency,	we’re	happy	to	see	her	emerge	into	the	heroic	“final	girl”	trope.	(Note:	If	any	pattern	can	be	drawn
between	A	Quiet	Place	and	Haunt,	it’s	that	Beck	and	Woods	clearly	have	a	thing	for	a	woman	wielding	a	shotgun	as	a	final	image.)	And	while	her	character	harkens	back	to	Laurie	Strode	or	countless	other	final	girls,	her	eventual	victory	feels	earned,	if	only	because	the	movie’s	killers	prove	so	singularly	fearsome.			That	said,	fear	is	irrational.	It’s	a
product	of	our	lizard	brains.	There’s	no	telling	what	will	scare	you,	and	it’s	sometimes	difficult	to	explain	why	a	scary	movie	affects	you	the	way	it	does.	Although	I’ve	seen	plenty	of	horror	movies	with	similar	plotting	and	more	compelling	characters,	few	slashers	have	disturbed	me,	and	continue	to	disturb	me,	as	much	as	Haunt.	It	stayed	with	me
enough	to	want	to	write	about	it	two	years	later.	Even	on	a	recent	second	viewing,	I	had	the	same	potent	reaction.	It’s	not	about	shocks	or	jump-scares,	although	the	movie	does	have	a	few	good	ones.	Instead,	it’s	about	dreading	the	vile	limits	of	humanity,	and	then	seeing	those	limits	made	flesh	in	self-articulated	human	monsters.	People	are	scary
enough	without	the	aid	of	augmentations.	With	them,	they’re	downright	terrifying.		Skip	to	main	content	Reddit	and	its	partners	use	cookies	and	similar	technologies	to	provide	you	with	a	better	experience.	By	accepting	all	cookies,	you	agree	to	our	use	of	cookies	to	deliver	and	maintain	our	services	and	site,	improve	the	quality	of	Reddit,	personalize
Reddit	content	and	advertising,	and	measure	the	effectiveness	of	advertising.	By	rejecting	non-essential	cookies,	Reddit	may	still	use	certain	cookies	to	ensure	the	proper	functionality	of	our	platform.	For	more	information,	please	see	our	Cookie	Notice	and	our	Privacy	Policy.	Cast	&	crewUser	reviewsTriviaFAQOn	Halloween,	a	group	of	friends
encounter	an	"extreme"	haunted	house	that	promises	to	feed	on	their	darkest	fears.	The	night	turns	deadly	as	they	come	to	the	horrifying	realization	that	som...	Read	allOn	Halloween,	a	group	of	friends	encounter	an	"extreme"	haunted	house	that	promises	to	feed	on	their	darkest	fears.	The	night	turns	deadly	as	they	come	to	the	horrifying	realization
that	some	nightmares	are	real.On	Halloween,	a	group	of	friends	encounter	an	"extreme"	haunted	house	that	promises	to	feed	on	their	darkest	fears.	The	night	turns	deadly	as	they	come	to	the	horrifying	realization	that	some	nightmares	are	real.Sign	in	to	rate	and	Watchlist	for	personalized	recommendationsSign	inSuggest	an	edit	or	add	missing
contentWhat	was	the	official	certification	given	to	Viņi	(2019)	in	France?AnswerYou	have	no	recently	viewed	pages	Considerably	more	sophisticated	than	most	fare	centered	on	a	group	of	people	being	hunted	by	perverse	forces,	“Haunt,”	from	filmmaking	duo	Scott	Beck	and	Bryan	Woods,	resists	the	urge	to	rely	solely	on	facile	gore	and	jump	scares,
and	instead	dwells	on	the	psychological	terror	that	overtakes	fun-seeking	college	students	when	a	harmless	diversion	turns	diabolical.Placed	inside	what’s	described	as	an	extreme	haunted	house	in	small	town	Illinois	(part	fair	attraction,	part	modern	escape	room),	horror	hides	in	plain	sight	disguised	as	part	of	what	visitors/victims	could	interpret	as
a	very	realistic	spectacle.	Out	with	friends	on	Halloween	night,	Harper	(Katie	Stevens),	a	broken	home	survivor	in	an	abusive	relationship,	meets	gallant	baseball	player	Nathan	(Will	Brittain),	and	enters	the	secluded	fright	establishment	once	everyone	has	given	up	their	cell	phones	to	its	macabre	clown	of	a	doorman.Intelligently	imagined	within	the
tropes	they’ve	chosen	to	engage	with,	Beck	and	Woods	fidget	with	expectations	and	plant	inconspicuous	elements	with	twisty	payoffs.	Contraptions	toy	with	the	youths’	thrill-thirsty	minds	until	the	line	dividing	low-grade	sideshows	from	tangible	nightmare	is	completely	blurred,	to	their	dismay.	Stellar	production	design	and	prosthetics	add	to	the
genuinely	acted	mayhem.While	it	doesn’t	deconstruct	the	formula,	“Haunt”	does	take	advantage	of	our	collective	willingness	to	relinquish	control	and	information	in	environments	we	perceive	as	risk-free.	Convincingly	creepy	while	also	slightly	thought-provoking,	it	warns	about	deceiving	facades,	because	what	hides	underneath	masks	is	possibly
much	worse.	Production	Company	Beck	Woods	Broken	Road	Productions	Nickel	City	Pictures	Sierra	/	Affinity	Release	Date	Sep	13,	2019	Duration	1	h	32	m	Rating	R	Genres	Tagline	Some	Monsters	Are	Real


