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Abstract drawing example

Abstract Examples art has a unique power to ignite the imagination and spark creativity in unexpected ways. Unlike representational art that depicts tangible subjects, abstract art allows you to dive into a world of emotion, color, and form opening doors to endless interpretation. Whether you’re an artist seeking inspiration or simply an art lover who
wants to explore new perspectives, these 10 breathtaking abstract art examples are sure to spark your creativity and help you see the world in a whole new light.Abstract art isn’t just a collection of shapes, colors, and lines it’s an invitation to unlock deeper meanings and explore emotions. It removes the boundaries that often restrict creativity in
other forms of art. Instead of focusing on realistic depictions, abstract art allows your mind to wander, dream, and imagine without limits. Here’s why it has such a powerful influence on creativity:Freedom from Representation: Abstract art removes the need for specific, recognizable subjects. This gives you freedom to explore emotions, colors, and
textures that reflect your inner world.Emotional Connection: Colors and shapes in abstract art often evoke specific emotions, creating a deep, personal connection between the viewer and the work.Intuitive Interpretation: Rather than following a predefined narrative, abstract art encourages you to rely on your intuition to interpret and appreciate
what’s in front of you.As you move through this article, consider how each of these abstract examples can inspire your own creative journey.Mark Rothko is known for his color field paintings, where blocks of color seem to float, often in serene, meditative compositions. His work focuses less on form and more on the emotional resonance of color.
Rothko’s use of large, soft rectangular blocks of color invites viewers to immerse themselves in a simple yet profound experience.Key Insight: Rothko’s art teaches the power of color to evoke deep emotions. He believed that colors like red could inspire passion, while blues and yellows create a sense of calm and joy.Creative Takeaway: When
designing a space or creating artwork, experiment with using blocks of color to communicate a particular feeling without relying on intricate detail.Jackson Pollock revolutionized abstract art with his unique “drip painting” technique. His famous works are full of energy, with splatters, drips, and lines that convey movement and raw emotion. Pollock’s
work challenges the traditional idea of art being a controlled, precise activity. Instead, it celebrates spontaneity and freedom.Key Insight: Pollock’s technique emphasizes the emotional power of abstraction, showing how raw energy can be captured in art.Creative Takeaway: Let go of control in your creative process. Try painting or creating digital art
using free, expressive movements, without worrying about the end result.Piet Mondrian was a pioneer of abstract art through his use of geometric shapes and primary colors. His clean lines, grids, and rectangles convey a sense of order and balance, making his work instantly recognizable. Mondrian’s focus was to distill art into its most basic
elements—lines and color—offering a visual harmony that can be both meditative and dynamic.Key Insight: Mondrian’s approach teaches that simplicity can lead to powerful visual impact. Even in abstract art, structure and balance are essential.Creative Takeaway: Experiment with geometric shapes and primary colors in your design projects to
create a sense of order and clarity.4. The Textured Layers of Anselm KieferAnselm Kiefer is known for his use of heavy textures and symbolic materials such as ash, lead, and straw. His works often convey the weight of history, exploring themes like memory, loss, and destruction. The physicality of his materials, combined with his layered
compositions, creates a visual depth that draws you in.Key Insight: Kiefer’s textured layers show how materials can carry meaning, adding depth to abstract compositions.Creative Takeaway: Explore mixed-media art or texture in your own work. Don’t be afraid to incorporate unconventional materials to add emotional weight to your creations.Joan
Mir¢’s whimsical, dreamlike forms blur the lines between abstraction and surrealism. His work features playful lines, abstract shapes, and vibrant colors that create a sense of joy and wonder. Miré’s style invites you to let go of rigid interpretations and embrace a more childlike sense of freedom and imagination.Key Insight: Mird’s art reminds us that
abstraction can be playful and intuitive, celebrating a sense of freedom and spontaneity.Creative Takeaway: If you find yourself stuck in rigid thinking, turn to abstract forms that encourage you to explore freely, without overthinking.Wassily Kandinsky is often considered the father of abstract art. His work is known for its bold use of color and
dynamic compositions. Kandinsky saw color as a spiritual force, believing that each hue could evoke specific emotions and reactions. His abstract pieces often feature a balance of shapes and colors, resulting in vibrant, energetic works that seem to pulse with life.Key Insight: Kandinsky’s exploration of color and form shows how abstract art can
communicate complex emotions without words.Creative Takeaway: Study color theory to understand how different colors influence moods and emotions, and incorporate those principles into your own creative work.Georgia O’Keeffe is known for her abstract interpretations of flowers, bones, and landscapes. Her organic, flowing forms are often
magnified to emphasize their shapes and textures. O’Keeffe’s art bridges the gap between abstraction and the natural world, showcasing the beauty in simplicity.Key Insight: O’Keeffe’s work demonstrates how abstract art can evolve from the natural world, turning ordinary objects into powerful abstract forms.Creative Takeaway: Look to nature for
inspiration. Try to abstract familiar forms from nature and reinterpret them in a way that highlights their essence.Agnes Martin’s minimalist approach to abstract art uses soft lines, grids, and subtle color palettes to create a sense of tranquility and contemplation. Her work is often seen as meditative, offering a quiet, restrained view of
abstraction.Key Insight: Martin’s work highlights the power of subtlety and the emotional impact of restraint.Creative Takeaway: Embrace minimalism in your work by focusing on simple, clean lines and subtle color palettes to create a peaceful, reflective atmosphere.Helen Frankenthaler’s technique of using color stains revolutionized abstract art. By
diluting paint and letting it seep into raw canvas, she created sweeping, fluid works that seem to breathe. Frankenthaler’s work is often associated with the Abstract Expressionist movement, but her technique offers a unique fusion of spontaneity and control.Key Insight: Frankenthaler’s use of color and fluidity captures the beauty of imperfection and
natural processes.Creative Takeaway: Experiment with fluid techniques in your own art, allowing the medium to flow and take shape in unexpected ways.Cy Twombly is known for his expressive scribbles and marks that appear almost like written language. His raw, spontaneous style captures the tension between chaos and control, creating dynamic
compositions full of emotion. Twombly’s work reveals the power of gesture in abstraction.Key Insight: Twombly’s art shows that even a simple line or scribble can convey deep emotion and energy.Creative Takeaway: Focus on your emotional connection with the medium. Allow free expression, without the need for perfection, to shine through your
work.Interpreting abstract art can be a deeply personal experience. Here are some steps to help you connect with abstract works:Let Go of Literal Interpretation: Instead of searching for a specific object or subject, allow your emotions to guide your interpretation. What do the colors and forms evoke for you?Connect with Your Emotions: Pay attention
to how a piece makes you feel. Does it inspire calm, energy, or excitement? Abstract art is often meant to evoke an emotional response, rather than tell a story.Focus on the Composition: Look at the balance of colors, shapes, and lines. How do they work together? What kind of energy do they give off?ColorEmotionRedPassion, EnergyBlueCalm,
DepthYellow]Joy, OptimismBlackMystery, Strengthlf you're feeling inspired to try your hand at abstract art, here are some tips to help you get started:Find Your Preferred Medium: Whether you prefer paints, digital tools, or mixed media, experiment with different materials to discover what resonates with you.Embrace Experimentation: Abstract art
thrives on spontaneity. Allow yourself to experiment without worrying about the outcome.Let Your Emotions Guide You: Abstract art is about expression. Let your feelings and thoughts flow freely onto the canvas.Abstract art is a world of endless possibilities, where creativity knows no bounds. It challenges you to think differently, feel deeply, and
connect with art on a personal level. These 10 examples are just the beginning. Whether you're seeking to spark your own creativity or simply want to explore the endless interpretations of abstract art, remember that each piece has its own story to tell if you’'re willing to listen.Call to Action: Ready to dive deeper into abstract art? Visit a local gallery,
experiment with your own art projects, or explore abstract art collections online to fuel your creative journey. Abstract art, known for its departure from direct representation, relies on the creative arrangement of visual elements such as lines, shapes, and colors to convey meaning and emotion. This article presents a look at twenty-one distinct
compositional styles, each illustrated with examples from renowned artists. The aim of this exploration is to demystify the abstract art genre, revealing the depth and diversity of compositions that lie beyond the surface of these intriguing artworks.The cruciform composition in abstract art is an arrangement that employs intersecting lines and shapes,
forming a structure reminiscent of a cross. This composition, far from being a purely religious or symbolic reference, is used by artists to create a sense of stability, balance, and in some cases, a spiritual undertone. It leverages the inherent power of the cross’s geometry to evoke various emotions and themes.Painting, 195 x 130 cm, May 1953 by
Pierre Soulages, Solomon R. Guggenheim MuseumPierre Soulages’ “Painting, 195 x 130 cm, May 1953” is a prime example of the cruciform composition. In this work, Soulages connects vertical and horizontal brushstrokes with oblique lines, creating a composition that suggests a cross. Importantly, Soulages does not intend for this painting to be
interpreted as a religious symbol; rather, it is an exploration of geometric form. He accentuates the cruciform shape with rectangular windows of light sharply cut into the background, creating an effect reminiscent of light filtering through a church window. This use of light, a central theme in Soulages’ work, deepens the black hues and adds a sense
of solidity, reminiscent of Rembrandt’s chiaroscuro technique.Blue Painting (Blaues Bild) by Vasily Kandinsky, 1924, Solomon R. Guggenheim MuseumVasily Kandinsky’s “Blue Painting (Blaues Bild)” also utilizes a cruciform composition. Kandinsky, known for his abstract works that often blend color, form, and line to create rhythmic and emotive
pieces, employs intersecting lines in a subtle yet impactful way. His use of the cruciform structure in “Blue Painting” serves to organize the composition and guide the viewer’s eye, while also contributing to the overall balance and harmony of the piece.Untitled by Kazimir Malevich, 1916, Solomon R. Guggenheim MuseumKazimir Malevich’s
“Untitled” presents a different approach to the cruciform composition. Malevich, famous for his Suprematist works, develops his compositions from straight lines and planes, creating contrasting areas of unmodeled color. In “Untitled,” the diagonal orientation of geometric forms and the overlapping of elements within a white ground create rhythms
across the canvas. The cruciform in this context is more implied than explicit, as the rotational movement and spatial relationships of the forms suggest a dynamic interaction of lines and shapes.In abstract art, asymmetrical, cantilevered, or unbalanced compositions play a crucial role in creating visual interest and conveying dynamic tension. These
compositions are characterized by their departure from traditional symmetrical balance, instead opting for an arrangement of elements that challenges the viewer’s expectations and evokes a sense of movement and instability.A Reasonable Facsimile by Arthur Dove, 1942, Art Institute ChicagoArthur Dove’s “A Reasonable Facsimile” (1942) is a
compelling example of a cantilevered composition. Although the painting appears nonobjective, it subtly suggests a landscape. The yellow half-circle at the top could be interpreted as the sun, a recurring subject in Dove’s work, while the green and brown areas may represent the earth below. This composition reflects Dove’s artistic endeavor to
abstract the natural world, capturing its essence through a “reasonable facsimile” of its appearance. The asymmetry in the painting, achieved through the placement and interaction of these abstracted natural elements, creates a sense of balance within the imbalance, drawing the viewer’s eye through the composition and inviting
contemplation.Bright Unity (Helle Einheit) by Vasily Kandinsky, 1925, Solomon R. Guggenheim MuseumVasily Kandinsky’s “Bright Unity (Helle Einheit)” is another example where an asymmetrical composition is used to great effect. The painting features a textured, muted yellow background with a contrasting small, blue square near the top left
corner. A large, black, cone-like shape angled towards the bottom right, suggests movement or tipping, creating a sense of dynamic imbalance. This central figure supports various geometric shapes, including a large, semi-transparent circle with red and green hues, which adds depth and a focal point. White, semi-circular shapes appear to hang from
a horizontal line, further enhancing the feeling of imbalance and tension. Additional elements, like a smaller black circle, a red and black triangular shape, and a long, thin, greenish bar, contribute to the composition’s cantilevered effect. The interplay of these shapes, lines, and colors creates a visual narrative that is both unbalanced and
harmoniously composed, captivating the viewer’s attention.In abstract art, horizontal compositions play a significant role in creating a sense of calm and balance. These compositions often utilize horizontal lines or bands that span the width of the canvas, evoking feelings of stability and tranquility. The positioning of these horizontal elements,
whether high or low within the composition, can greatly affect the viewer’s perception and emotional response to the artwork.Sky above Clouds IV by Georgia O’Keeffe, 1965, Art Institute ChicagoGeorgia O’Keeffe’s “Sky above Clouds IV” (1965) is a profound example of a high horizontal composition. Painted later in her life, this monumental work is
the culmination of a series inspired by O’Keeffe’s experiences as an airplane passenger. The painting captures the vast expanses of clouds observed from airplane windows, transitioning from realistic depictions to more abstract images. The low placement of the cloud forms stretches across the canvas, creating a sense of endlessness and elevation.
This high horizontal composition evokes a feeling of openness and serenity, drawing the viewer into the boundless sky.Diamond Lake by Ronnie Landfield, 1969, MoMARonnie Landfield’s “Diamond Lake” (1969) presents a different approach to horizontal composition. The upper section of the painting is a vibrant and expansive blend of colors,
suggesting a dynamic and textured sky or abstract landscape. Hues of blue, purple, yellow, and red intermingle, creating a sense of depth and movement. The lower section, in contrast, features a solid, deep purple band that grounds the composition. This lower horizontal element provides a visual base, lending solidity to the ethereal colors above.
The interplay between the fluid, organic shapes in the upper section and the structured color below creates a harmonious and contemplative piece. It plays with the concepts of horizon and landscape in abstract terms, balancing the tumultuous upper section with the calmness of the lower band.Vertical composition in abstract art is a powerful tool for
conveying concepts like growth, stability, and tension. This compositional style employs vertical lines or elements that draw the viewer’s eye upwards, often creating a sense of elevation, expansion, or confinement. Vertical compositions can symbolize various themes, from the natural growth of living things to the psychological sensation of being
enclosed.Epoque des foréts (Age of Forests) by Max Ernst, 1926, Buffalo AKG Art MuseumMax Ernst’s “Epoque des foréts” (Age of Forests), painted in 1926, is an evocative example of vertical composition. In this painting, Ernst explores the mysterious and symbolic nature of woodland interiors. The work features a series of truncated, textured
“trees” that rise vertically through a primordial landscape. This curtain of trees, with its imposing verticality, simultaneously evokes the feeling of breathing freely in an open space and the distress of being surrounded by hostile natural elements. The vertical composition here not only captures the essence of the forest but also reflects the
psychological tension between freedom and confinement.Taillade by Joan Mitchell, 1990, MoMA*“Taillade” by Joan Mitchell, created in 1990, is another notable work that employs vertical composition. This diptych is characterized by vigorous vertical brushstrokes that suggest the upward growth of natural elements like trees and plants. The
verticality in this painting symbolizes vitality and the inherent tendency of life to reach towards the light. Additionally, these vertical lines provide stability and structure amidst the chaotic array of colors and strokes, serving as a visual anchor within the composition. Mitchell’s use of bold colors, including deep blues, greens, and hints of red,
enhances the dynamic and energetic nature of the painting, making it appear as a vibrant, living canvas.The overlapping frames or frame-in-frame composition is a distinctive approach in abstract art that creates depth and narrative through layered structures. This technique involves the strategic placement of shapes and forms that intersect or are
enclosed within each other, forming a visual narrative that goes beyond the surface layer. This method allows artists to explore spatial relationships and depth, leading viewers through a complex visual journey.The Gate by Hans Hofmann, 1959-60, Solomon R. Guggenheim MuseumHans Hofmann’s “The Gate,” painted between 1959-60, is a prime
example of this composition style. Part of a series focusing on architectural volumes, Hofmann employs rectangles of color to emphasize the shape of the canvas, which remains consistent throughout his easel paintings. Although “The Gate” is devoid of a specific subject, Hofmann encouraged working from nature, even in abstraction. In this painting,
the spatial relationship created by the floating color planes begins to take the form of a gate, as suggested by the title. The overlapping layers and interaction of colors form a complex spatial arrangement, inviting the viewer to explore the depth and perceive the gate-like structure.Grey Diamond by Ilya Bolotowsky, 1955, Art Institute Chicagollya
Bolotowsky’s “Grey Diamond” (1955) is another example that utilizes an overlapping frames composition. Set within a diamond-shaped boundary, this geometric abstraction focuses the viewer’s attention on the internal interplay of shapes and colors. Rectangles and squares in shades of grey, blue, yellow, orange, red, and white intersect and overlap
within the diamond, creating spatial depth and complexity. This layering suggests a narrative where each element contributes to the overall composition while maintaining its individual identity.The curves or curvilinear composition in abstract art harnesses the expressive power of fluid, organic forms. This approach departs from the rigidity of
straight lines and angles, offering a softer, more naturalistic interpretation of shapes that can evoke growth, continuity, and life. Curves introduce movement, grace, and a sense of infinity, making them a powerful tool for abstract artists to convey a range of emotional and conceptual themes.Non-Objective Painting no. 80 (Black on Black) by
Aleksandr Rodchenko, 1918, MoMAAleksandr Rodchenko’s “Non-Objective Painting no. 80 (Black on Black)” is a striking example of a curvilinear composition. Dominating the canvas is a large, segmented circle, rendered in black and deep, metallic gold. The variation in black tones creates depth and texture, while the gold segments offer reflective
contrast, drawing the viewer’s eye. The curves in this composition suggest infinity and wholeness, themes often explored in abstract art. Rodchenko’s limited color palette further emphasizes the form, allowing the interplay of light and shadow to highlight the curvilinear shapes and the subtle intricacies of the composition.Untitled by Ivan Serpa,
1954, MoMAlvan Serpa’s “Untitled” (1954) is another work that effectively uses curves to convey the expressiveness of simple forms. This painting features intertwining curves and circular segments in dark green and purple against a light green background. The elegant interaction of these curvilinear forms with the negative space creates a visual
dialogue that is both harmonious and complex. In abstract art, curves are associated with fluidity and natural forms. Serpa’s use of these shapes introduces softness and continuity, offering a contrast to the often geometric and rigid structures in abstract compositions. The simplicity of the lines speaks to a minimalist aesthetic, while the arrangement
provides complexity, inviting viewers to explore the depth and rhythm within the painting. The variations in color and line weight add dynamism, suggesting movement and harmony, and reflecting Serpa’s exploration of form and abstraction.The constellation or group mass composition in abstract art refers to an arrangement where multiple elements
are grouped together to form a cohesive whole. This technique creates a focal point or distributes weight across the canvas, often resulting in a dynamic and complex visual experience. Through the careful placement and interaction of these elements, artists can explore themes of connection, space, and the relationship between individual parts and
the collective.Ladybug by Joan Mitchell, 1957, MoMaJoan Mitchell’s “Ladybug” (1957) is a remarkable illustration of a group mass composition. In this painting, an accumulation of brushstrokes—arcs and dashes in marigold, mauve, dark berry, and brown—appear to leap off the canvas. The colors overlap, and mix, creating a chromatic web that
seems to hover over layers of white paint. Mitchell’s approach is characterized by control within the apparent spontaneity, as she meticulously applies each color with attention to their relationships and the weight of each brushstroke. Unlike many of her Abstract Expressionist contemporaries, Mitchell prefers a balance of figure and ground, even in a
fully abstract image. “Ladybug” exemplifies this, with its dense paint merging with liquid drips and flatness with relief, creating a focal point amidst the surrounding space.Untitled by Laura Owens, 2003, MoMALaura Owens’s “Untitled” (2003) also employs a constellation composition, but in a distinctly different style. This vibrant abstract painting
features an arrangement of shapes and forms that float across the canvas, reminiscent of celestial bodies or elements in an ecosystem. Circles, swirls, and cloud-like forms in blues, purples, and pinks, along with brighter accents, are distributed in an organized chaos. Each shape interacts with the others, forming a harmonious collective. This
constellation composition is characterized by the scattered yet connected parts, inviting the viewer to explore the relationships between these elements. Owens’s use of overlapping forms and varying transparencies adds depth and layers of meaning, creating a narrative within the interconnected shapes.The meandering or ‘H’ composition in abstract
art is a style that creates a visual journey through the use of interconnected lines and forms. This type of composition often involves the strategic placement of elements that guide the viewer’s eye across the canvas, exploring the dynamic interplay of space, form, and line. In the case of the ‘H’ composition, the arrangement of elements can resemble
the structure of the letter ‘H’, either literally or through a more abstract interpretation.New York, N.Y., 1953 by Franz Kline, Buffalo AKG Art Museum“New York, N.Y., 1953” by Franz Kline is an abstract expressionist painting that showcases the meandering or ‘H’ composition. Dominated by bold, black brushstrokes against a white background, the
painting features a series of sweeping, gestural lines that intersect and form a network reminiscent of the letter ‘H’. The contrast between the black and white emphasizes the dramatic strokes, creating a visual rhythm that draws the viewer’s gaze. Kline’s painting captures the energy and complexity of the urban landscape, with the erratic movement
of the lines serving as a metaphor for the bustling streets and towering structures of New York City. The open forms and interplay of positive and negative space encourage viewers to engage with the abstract shapes, allowing for personal interpretations and narratives.Elegy to the Spanish Republic XXXIV, 1953-1954 by Robert Motherwell, Buffalo
AKG Art Museum“Elegy to the Spanish Republic XXXIV” (1953-1954) by Robert Motherwell, part of his “Elegies” series, is another example of a meandering or ‘H’ composition. The painting features large, black, amorphous shapes set against a background with blocks of white, yellow, red, and blue. These bold forms create a visual pathway, guiding
the viewer’s eye and contributing to the sense of depth and movement. The ‘H’ composition is interpreted through the arrangement of shapes and the vertical white space between them, which forms lines resembling the sides of an ‘H’, while the black forms act as the connecting crossbar. The painting’s thematic engagement with the Spanish Civil
War is reflected in the contrast of the black forms against the lighter background, evoking a sense of mourning and solemnity.Diagonal composition in abstract art is a powerful tool for creating a sense of dynamism and movement. By using diagonal lines and forms, artists can convey action, tension, and directional flow within their works. This
compositional style is particularly effective in suggesting instability and change, contrasting with the stability often associated with horizontal and vertical lines.Agriaki by Olle Baertling, 1959, MoMA“Agriaki” by Olle Baertling, created in 1959, exemplifies the use of diagonal composition in abstract art. The painting is characterized by sharply defined
geometric shapes that converge at various angles, resulting in a dynamic and energetic composition. Dominated by diagonals, these lines create both tension and harmony, directing the viewer’s eye across the canvas. The bold color palette, featuring red, blue, orange, purple, and a hint of green against areas of black, further accentuates the
painting’s diagonal lines. These lines serve as visual pathways, leading in and out of the picture plane and suggesting a space that extends beyond the canvas. Baertling’s modernist interest in depicting movement and energy is evident in “Agriaki,” where the angular forms represent the forces of change and the dynamic nature of the modern
world.Brushstroke with Spatter by Roy Lichtenstein, 1966, Art Institute Chicago“Brushstroke with Spatter” by Roy Lichtenstein, painted in 1966, is another striking example of diagonal composition. The work features a bold, enlarged depiction of a brushstroke in yellow with black outlines, diagonally slashing across the canvas. This is accompanied
by a vibrant blue spatter that extends the motion of the stroke, creating a sense of action and dynamism. The background, composed of Lichtenstein’s signature Ben-Day dots in a tan hue, contrasts with the vivid colors of the brushstroke and spatter, enhancing the visual impact. The diagonal arrangement not only directs the viewer’s eye but also
conveys the force and directionality of the artist’s hand movement. Lichtenstein’s work often explores the intersection of high art and mass media, and “Brushstroke with Spatter” is a commentary on the act of painting, the art world, and popular culture, showcasing his iconic approach to composition.The Golden Section or Golden Ratio is a
mathematical ratio that has been used in art and architecture for centuries to create aesthetically pleasing compositions. This ratio, approximately 1:1.618, is often found in nature and is believed to contribute to a sense of balance and harmony in visual designs. In abstract art, the Golden Ratio can be applied to guide the placement of elements
within a composition, creating a natural sense of equilibrium and focus.Starry Night and the Astronauts by Alma Thomas, 1972, Art Institute Chicago“Starry Night and the Astronauts” by Alma Thomas, created in 1972, is an abstract work that may subtly employ the principles of the Golden Section. Thomas uses a mosaic of short, expressive
brushstrokes in shades of blue to depict a star-filled night sky. A small rectangular area of warm colors—orange, red, and yellow—provides a focal point against the expansive blue background. This warm-toned area could be positioned in alignment with the Golden Ratio, creating a visual balance and drawing the viewer’s eye. Thomas’s combination
of random brushstrokes with a structured composition suggests a harmonious and balanced work, where the contrast between the cool and warm colors might represent the human presence in the vast universe.The Whiteness of the Whale by Sam Francis, 1957, Buffalo AKG Art Museum“The Whiteness of the Whale” by Sam Francis, painted in 1957,
is another abstract expressionist painting that subtly incorporates the Golden Ratio. Dominated by white, the painting features a central burst of color—blues, reds, and purples—that creates movement within the calm white space. The placement of this color cluster and the overall distribution of visual weight might intuitively align with the Golden
Section, establishing a focal point and a sense of natural harmony. Francis’s use of negative space and the interplay between color and the white background reflect his interest in spontaneity and the emotive power of color and form. The title and the visual emptiness evoke the vastness of the sea, with the Golden Ratio providing an underlying
structure to the composition’s apparent randomness.In abstract art, the concept of tension in composition plays a crucial role in engaging the viewer and creating a dynamic visual experience. Tension can arise from various elements within a painting, such as the juxtaposition of colors, the interplay of shapes, or the relationship between positive and
negative space. This tension captivates the viewer’s attention and evokes emotional responses, making the artwork more impactful and thought-provoking.Cleopatra Flesh by Jules Olitski, 1962, MoMA“Cleopatra Flesh” by Jules Olitski, created in 1962, exemplifies the use of tension in abstract composition. Dominated by a large, deep blue shape
encircling a central black circle, the painting evokes a sense of envelopment and sensuality. This primary arrangement is offset by a contrasting small red circle towards the bottom, creating a visual counterpoint and enhancing the compositional tension. The background’s pale, flesh-toned hue not only contrasts with the striking blue and red but also
emphasizes the spatial relationships. The interplay between the colors and shapes, along with the use of negative space, generates a dynamic tension, inviting viewers to engage with the emotional complexity and harmony within the painting. Olitski’s work, through its exploration of color field painting, demonstrates how abstract art can create a
compelling visual experience without representational imagery.Centered compositions in abstract art are often used to achieve a sense of balance and harmony within the artwork. By focusing the visual weight and focal point in the center of the canvas, artists can create a feeling of equilibrium and stability. This compositional approach draws the
viewer’s eye to the middle of the painting, where the interplay of forms and colors becomes the central feature.Night Flight (Volo di notte) by Afro, 1957, Solomon R. Guggenheim Museum“Night Flight (Volo di notte)” by Afro, painted in 1957, is a great example of a centered composition in abstract art. The painting features bold yellow forms set
against a textured grey background, with black lines and white highlights adding depth and movement to the central cluster. This arrangement leads the viewer’s eye directly to the heart of the canvas, where the colors and shapes converge and interact. The central positioning of these elements suggests a moment of convergence or an epicenter of
activity, potentially representing the concept of ‘flight’ as indicated in the title.Radiant or radiating compositions in abstract art use lines and forms that emanate from a central point, creating a sense of energy and focus. This compositional style often suggests movement and expansion, drawing the viewer’s eye towards the center and then outward
along the radiating elements. It can be used to convey a range of themes, from the idea of a dynamic universe to the concept of cyclicality and motion.I am an American... Uneasy Dreams by Katherine Porter, 1981, MoMA“I am an American... Uneasy Dreams” by Katherine Porter, painted in 1981, is an abstract painting that exemplifies a radiant
composition. Centered around a spiral motif, the painting features lines and shapes that extend outward, giving the impression of movement and expansion. The composition contrasts vivid red and black forms on one side with a white and grey spiral on the other. Red lines intersect the two halves, focusing attention on the center. Above, two circular
forms— one solid red and the other composed of smaller circles—appear to orbit the spiral. This arrangement suggests a powerful energy emanating from the core, as if it were a source of light or force propelling the other elements. The title of the painting invites contemplation on identity, culture, and the subconscious, with the radiating forms
representing the various influences shaping our experiences.Yellow Wheel with Orange Border by Lawrence Weiner, 1963, MoMA“Yellow Wheel with Orange Border” by Lawrence Weiner, created in 1963, is another abstract work utilizing a radiant composition. It features yellow geometric shapes, reminiscent of wheel segments, outlined in black
against a blue background. These shapes radiate from a central point, creating a wheel-like form with a sense of outward movement. The bold colors and defined edges of the shapes enhance the visual impact, with the blue background emphasizing the yellow, and the black outlines providing contrast. An orange border frames the composition,
drawing attention inward to the central pattern. The painting can be interpreted as a representation of energy or motion, with the wheel suggesting rotation and the segments pointing outward, symbolizing dispersion or expansion. Weiner’s piece explores the effects of radiating patterns and how they convey dynamism and structured movement
within a static medium.Balanced composition in abstract art refers to the harmonious arrangement of forms, colors, and textures that creates visual equilibrium. This balance can be achieved through symmetry, repetition, or the strategic distribution of visual weight across the canvas. It plays a crucial role in engaging the viewer and guiding their eye
through the artwork, often resulting in a composition that feels stable and aesthetically pleasing.Conjugation by Terry Winters, 1986, MoMA“Conjugation” by Terry Winters, painted in 1986, exemplifies a balanced composition in abstract art. The painting features circular and spherical shapes set against a neutral, textured background divided into
lighter and darker areas. On the left, two large circles—one dark green with a yellow center, and the other red with a yellow center—are connected by a line, suggesting a connection. This pair of circles is echoed on the right side by two large black circles, complemented by a vertical array of smaller, colorful circles. The symmetry and repetition of
these forms, along with the thoughtful distribution of color, achieve a sense of balance. The contrasting backgrounds on either side of the canvas enhance the vibrancy of the circles, creating equilibrium while adding visual interest.Extemporaneous by Helen Torr, 1927, Art Institute Chicago“Extemporaneous” by Helen Torr, painted in 1927, also
demonstrates balanced composition through a careful arrangement of forms and colors. The painting presents organic and geometric shapes against a muted background, with a large, curvilinear form in the center resembling a stylized profile or abstract figure. This form is surrounded by jagged edges and intersected by a dark pattern, with small,
brightly colored circles adding focal points and rhythm. The balance in “Extemporaneous” is achieved through the interplay of color and form rather than symmetry. The neutral tones of the central shape are offset by surrounding colors and the accents of primary hues, creating a dynamic equilibrium. The combination of curving and angular lines,
varied textures, and colors results in a harmonious composition that reflects Torr’s modernist approach to conveying emotion and movement within a static image.The 3-spot or triangular composition in abstract art is a design principle that relies on the placement of three key elements in a triangular arrangement. This compositional style offers both
stability and dynamism, guiding the viewer’s eye through the artwork and creating a sense of coherence and balance.The Whole World Has Gone Surfing by Edward Avedisian, 1963, MoMA“The Whole World Has Gone Surfing” by Edward Avedisian, painted in 1963, is an exemplary work featuring a 3-spot triangular composition. The painting
showecases three circular forms connected by a meandering black line, creating a triangular path across the canvas. Each circle, with parallel yellow stripes and encircled by rings of green and orange, is set against a warm brown background. This arrangement establishes harmony and visual stability, allowing the viewer’s eye to move fluidly from one
circle to another along the implied lines of the triangle. The vibrant colors within the circles lend a dynamic quality to the piece. Avedisian’s pop art sensibilities are reflected in the painting, resonating with the cultural themes of the 1960s and the symbolism of surfing as a representation of freedom and youth.Provincetown by Marsden Hartley, 1916,
Art Institute Chicago“Provincetown” by Marsden Hartley, created in 1916, is another abstract painting that utilizes a triangular composition. It features interlocking geometric shapes, suggesting a triangular arrangement within the canvas. Key elements include a large black semi-circle at the base, a pink triangle, and various shapes in muted tones.
The visual connections between these forms create a sense of coherence and balance, with the striped semi-circle anchoring the composition and the other shapes appearing to hover above. Hartley’s work reflects the modernist approach to deconstructing traditional forms into basic geometric components. “Provincetown” invites viewers to explore
the spatial relationships between the shapes, with the triangular composition providing structural integrity.The L or rectangular composition in abstract art is a technique that uses L-shaped or rectangular arrangements to guide the viewer’s eye through the canvas. This compositional style can create a sense of structure, depth, and spatial harmony,
allowing for a dynamic interplay between form and space.Ocean Park No. 66, by Richard Diebenkorn, 1973, Buffalo AKG Art Museum“Ocean Park No. 66” by Richard Diebenkorn, created in 1973, is a notable example from his Ocean Park series that demonstrates the use of an L or rectangular composition. The painting features sections of flat,
rectangular color fields, creating a geometric and harmonious arrangement. A large blue rectangle occupies the lower half of the canvas, evoking feelings of calmness and expansiveness. This central blue area is framed by other rectangular shapes in pale green, muted yellows, whites, and greens, forming an inverted L shape around the blue space.
Diebenkorn’s characteristic linear markings delineate the boundaries between the color fields, adding structure to the composition. The L or rectangular composition in “Ocean Park No. 66” offers architectural solidity and spatial depth, reflecting the landscape and urban environment of Ocean Park in Santa Monica.New England Elegy 2 by Robert
Motherwell, 1965-66, MoMA“New England Elegy 2” by Robert Motherwell, painted between 1965-66, is another abstract expressionist work featuring an L or rectangular composition. The painting is characterized by bold black brushstrokes that create horizontal and vertical forms, forming a powerful L-shaped motif. The black forms contrast against
the white background, with splatters of paint adding texture. A singular blue shape within the black forms introduces color and serves as a focal point. Motherwell’s “New England Elegy 2” uses the L or rectangular composition to create tension and balance, with the juxtaposition of solid forms and negative space resulting in a dynamic and
contemplative visual experience. The elegiac title reflects the solemn mood of the painting, conveyed through the simplicity and expressiveness of the forms and colors.Tunnel composition in abstract art is a technique that creates an illusion of depth and perspective, guiding the viewer’s eye through a tunnel-like passage within the canvas. This
approach often uses central, receding forms surrounded by framing elements, creating a sense of three-dimensionality and leading the viewer into an imagined space beyond the physical boundaries of the artwork.Transpacifica Study No. 8 by John Walker, 1984, Montreal Museum of Fine Arts“Transpacifica Study No. 8” by John Walker, created in
1984, is a compelling example of an abstract painting with a tunnel composition. The work features a central, dark passage that draws the viewer’s eye into the depths of the canvas, resembling a tunnel. The surrounding forms and colors frame this passageway, enhancing the sense of depth and perspective. The brushwork is rich and dynamic, with
deep reds, browns, and blacks contrasting against lighter, golden yellow areas that suggest illumination. The gestural intensity of the paint application adds texture and movement, reinforcing the illusion of a three-dimensional tunnel. Walker’s use of the tunnel composition may symbolize a journey or transition, evoking themes of time,
transformation, or the unknown. The painting invites viewers to embark on a visual journey through the corridor, leading to an imagined space beyond.Dance by Jacques Villon, 1932, MoMA“Dance” by Jacques Villon, painted in 1932, also incorporates a tunnel composition in an abstract setting. The painting features a central, receding geometric
form that creates the illusion of a tunnel-like space. This form is flanked by bold, angular shapes in contrasting greens and yellows, framing the tunnel opening and enhancing the sense of depth. The shading and perspective within the central form, along with the vibrant colors and outlines of the surrounding shapes, contribute to the sensation of
peering through a passageway. Villon’s Cubist influences are evident in the geometrical abstraction and linear qualities of the painting. “Dance,” with its title suggesting movement and rhythm, may imply a connection between the visual elements and the dynamic nature of dance. The tunnel composition could represent the fluidity and transformative
experience of movement, inviting the viewer to engage with the work’s spatial dynamics and the abstract representation of motion and music.Pattern composition in abstract art is characterized by the repetition and rhythm of patterns, creating a rich visual experience through systematic yet dynamic arrangements. This compositional style often
involves the meticulous application of motifs, exploring themes of order, chaos, and the interplay between them. Patterns in abstract compositions can vary in complexity and style, ranging from geometric forms to more organic shapes, and are used to create depth, movement, and texture within the artwork.Between the Clock and the Bed by Jasper
Johns, 1981, MoMA“Between the Clock and the Bed” by Jasper Johns, painted in 1981, is a quintessential example of pattern composition. The painting is divided into three panels, each densely filled with cross-hatched lines that form a textured tapestry. The panels feature different dominant color schemes: purples and pinks in the first, oranges and
browns in the center, and greens and reds in the last, with blue and yellow accents throughout. Johns’ exploration of cross-hatching as a means to investigate literalness, repetition, and the balance between order and randomness is evident in this work. The cross-hatch pattern, while systematic, creates a visual field that is both orderly and chaotic, as
the intersecting lines generate a pulsating energy. The title suggests themes of time and existential contemplation, with the repetitive pattern symbolizing the ongoing rhythm of life. Johns’ pattern composition invites viewers to find meaning in the repetitive motif and to reflect on the tension between the mundane and the significant.Bloom by Julia
Fish, 1989, Art Institute Chicago“Bloom” by Julia Fish, created in 1989, is another example of an abstract work employing pattern composition. The canvas is saturated with deep magenta and lavender tones, interspersed with dark green marks suggesting vegetation. The pattern of paint creates a dynamic visual field, with forms appearing to rise and
sink within the picture plane. Fish’s technique of layering horizontal and vertical brushstrokes builds a textured surface that simulates organic growth, reminiscent of a garden at dusk. The painting captures the sensory experience of observing nature as daylight fades, with the repeated brush marks and gradual layering of paint contributing to a
sense of change and impermanence. “Bloom” oscillates between clarity and ambiguity, reflecting the complexity and beauty of the natural world. The work invites viewers to immerse themselves in its tactile richness and to consider the influence of light and shadow on visual perception.O or circular composition in abstract art focuses on the use of
circular forms, which can symbolize various concepts such as wholeness, continuity, and infinity. Circular compositions often create dynamic visual experiences by drawing the viewer’s eye around the canvas in continuous motion. These compositions can evoke the rhythmical and cyclical patterns found in nature and the universe, making them
powerful tools for abstract expression.Untitled by Tanaka Atsuko, 1964, Art Institute Chicago“Untitled” by Tanaka Atsuko, painted in 1964, is an abstract expressionist painting that exemplifies the use of an O or circular composition. The artwork features intertwined loops and circles in bold, gestural lines that sweep across the canvas in vibrant red,
blue, green, yellow, and black. The looping lines and circular forms interlace to create a network that seems to pulsate and vibrate, suggesting movement and energy. Atsuko’s interest in connectivity and the infinite is reflected in this composition, where the circles become a metaphor for the interconnectedness of life and the limitless nature of
artistic expression. The painting’s abstract form and title, “Untitled,” encourage viewers to interpret the work personally and find resonance within the tangle of shapes and colors.Untitled by Saito Yoshishige, 1965, Art Institute Chicago“Untitled” by Saito Yoshishige, created in 1965, centers around an O or circular composition. It showcases a
prominent off-white circle set against a deep blue background, with a cluster of smaller blue circles partially overlaying it. This arrangement suggests movement and a focal point of energy. The larger composition includes angular and rectilinear shapes in off-white that frame the central circle, emphasizing its presence. Saito’s exploration of space
and form is evident in the play of geometric shapes and the juxtaposition of circular forms within a structured environment. The painting’s minimalist aesthetic and central circular composition create a sense of harmony and order, characteristic of mid-20th century modernism. It invites viewers to contemplate the balance and rhythm between
simplicity and complexity in forms and their relationships within the canvas.The S or compound curve composition in abstract art is characterized by the use of flowing and elegant curves that create a dynamic visual experience. These compositions often evoke natural forms and movements, drawing the viewer’s eye through the canvas in a rhythmic
and graceful manner. The interplay of curves and counter-curves in these compositions can suggest depth and dimensionality, adding to the complexity and richness of the artwork.Symphony Orchestra by Man Ray, 1916, Buffalo AKG Art Museum“Symphony Orchestra” by Man Ray, created in 1916, is an abstract work that demonstrates the use of an
S or compound curve structure. The painting presents a dynamic arrangement of geometric shapes and curved forms that intertwine and overlap, creating a sense of rhythm and harmony. The diverse color palette includes bold shapes in blue, yellow, green, red, and orange, accented by softer hues against a dark background. The lines and curves
guide the viewer’s eye in a sinuous path, reminiscent of the flow of an S shape. The composition suggests the interplay of musical instruments and the layered complexity of an orchestral piece. Man Ray’s innovative approach to form and his fusion of art and life are evident in this work, with the S or compound curve composition serving as a visual
metaphor for the ebb and flow of melodies in a symphony.Untitled V by Willem de Kooning, 1982, MoMA“Untitled V” by Willem de Kooning, created in 1982, exemplifies an S or compound curve composition in abstract painting. The artwork features swirling and meandering forms with fluid lines that suggest spontaneous movement. De Kooning’s
vivid color palette, with blues, yellows, reds, and blacks, curves and intersects against a lighter background, suggesting depth. The rhythmic curves and layered, textured brushwork convey dynamic energy and emotional intensity. The composition evokes natural forms and movements, such as the flow of water or the contours of a landscape, while
remaining open to interpretation. De Kooning’s use of compound curves creates a visual language that challenges traditional pictorial space.V arrangement composition in abstract art involves the use of V-shaped forms or the convergence of lines and shapes at a point, creating a dynamic sense of movement and direction. This compositional style
often evokes the force and energy inherent in the V shape, guiding the viewer’s eye and emphasizing the directional pull within the artwork.Blue and Green Music by Georgia O’Keeffe, 1919-21, Art Institute Chicago“Blue and Green Music” by Georgia O’Keeffe, created between 1919 and 1921, is a striking example of a V arrangement composition.
Influenced by the theories of Vasily Kandinsky, O’Keeffe attempts to translate music into visual art in this painting. The convergence of lines and shapes at a point in the composition mirrors the structure of a musical chord or melody. O’Keeffe employs a palette of blues and greens to create fluid forms that undulate across the canvas, reminiscent of
musical notes and rhythms. The interplay of colors and shapes is harmonious, suggesting the sublime in both the natural world and music. The abstract forms appear to rise and fall, and the V arrangement anchors the composition, providing structure and direction. O’Keeffe’s exploration of the synesthetic relationship between sight and sound results
in a visual symphony, inviting viewers to ‘hear’ the colors and ‘see’ the music.14th Street Series Number 9 by Mark Lancaster, 1972, MoMA“14th Street Series Number 9” by Mark Lancaster, painted in 1972, also embodies a V arrangement composition. The painting features a grid of shapes that collectively form a larger V shape. This technique
creates a strong directional force, guiding the viewer’s gaze across the painting. The warm color palette, with shades of brown and yellow, adds earthiness, while black and white elements within the squares provide contrast and depth. The overlay of grid lines offers structure and order. The painting reflects on form and space, where the V
composition structures the work visually and imparts a sense of stability and balance, despite the dynamic angles of the individual elements. It balances abstraction with geometric precision, prompting reflection on the relationship between the parts and the whole.Throughout this exploration of various compositional styles in abstract art, we have
seen the diverse and innovative ways artists employ form, color, and line to convey emotion, concept, and narrative. From the balanced harmony of cruciform and horizontal compositions to the dynamic tension of diagonal and V arrangements, each style offers a unique lens through which to view the abstract world. The elegance of S or compound
curves, the depth of tunnel compositions, and the rhythmic repetition of pattern compositions are just a few examples of how abstract artists manipulate visual elements to create impactful and engaging artworks.One of the key takeaways from this examination is that abstract art is not confined to a single compositional approach. Artists often
combine multiple compositional concepts, blending styles to achieve a more complex and layered visual experience. This versatility allows for a rich mosaic of expression, where the interplay of different compositional elements can evoke a broad range of emotional responses and intellectual reflections.The importance of composition in abstract art
cannot be overstated. It is the foundation upon which artists build their visual language, guiding the viewer’s eye, and shaping their perception of the artwork. Composition is what gives abstract art its depth and resonance, allowing viewers to connect with the work on a personal and emotional level. The effectiveness of an abstract painting often lies
in its composition, as it is through this orchestration of form and space that artists communicate their vision and invite viewers to explore the realms of imagination and interpretation. Drawing is one of the simplest and most accessible ways to make in art. Almost anyone can do it. All it takes is a writing implement and a flat surface. Yet as simple as
the medium can be, some of the most unforgettable abstract artworks are abstract drawings. Sometimes abstract art can be divisive. It is inherently ambiguous and invites a certain amount of conjecture. For many people that ambiguity is charming, because it allows for the unfettered participation of anyone willing to open up to a work of art. But for
others the pressure of trying to “get” or “figure out” a work of abstract art is a turn off. Abstract drawings somehow assuage a bit of that pressure. They are approachable and direct. They use a limited range of mediums, and their tendency is to be small in scale. Also, to sit down with a pencil and paper is the most natural thing in the world. There are
no expectations. Very little money has been spent on the materials. An artist can draw dozens of drawings and throw them all away with barely any loss of resources. That fact could be partially responsible for why so many iconic abstract drawings are done by artists that usually work in other mediums; because in their least guarded moments they
casually drew something that expressed the truest nature of their ideas from deep within. Defining Abstract Drawings The word drawing has developed sort of a loose definition over the last century or so. There was a time when a drawing was defined as an image made on a two-dimensional surface with a pen, pencil or crayon. But over the past
century, several innovative artists have managed to expand that definition. Alexander Calder referred to his wire sculptures as drawings in space. Sol LeWitt made drawings by creating rips in a sheet of paper; the rips were representative of drawn lines. Palestinian-born British artist Mona Hatoum makes drawings by affixing human hairs in abstract
patterns on handmade paper. And many artists like Paul Klee combine the act of drawing with other mediums like painting and collage. Even though the definition of drawing has expanded far beyond its original definition, for our list of unforgettable abstract drawings we have attempted to limit our choices to works that are representative of the
simplest possible approach to the act of drawing. Most of our choices are on paper and made with graphite or ink, and were made intentionally as finished artworks. But some represent preliminary sketches for other works of art, some finished and some not, or were made to work out the details of an idea. Many artists turn to drawing in order to
express some essential concept they are struggling with, and suddenly a form, a gesture or a composition emerges that perfectly expresses the essence of their search. A couple such examples appear on our list. So with no further ado, here is our list of ten abstract drawings that we find unforgettable. Ulrike Miiller - Curiosity 1 Austrian-born Ulrike
Miiller is an influential voice in contemporary abstract art. She engages with a diverse range of tendencies in her studio practice, one of which is drawing. Her oeuvre addresses relationships, including those between individuals and groups, as well as those between forms and symbols. The drawing we chose by Miiller is part of a larger series of work
that explores multiple forms and compositional variations related to gender and sexuality. This drawing stands out to us as iconic of the overall lexicon of the series, while also standing on its own as a transcendent abstract image. It possesses a range of possible interpretations, and embraces the specific qualities of its medium. Ulrike Muller -
Curiosity 1, 2005-2006. Pencil and spray paint on 51 sheets of paper. Each: 11 x 8 1/2" (27.9 x 21.6 cm). Acquired through the generosity of The Contemporary Arts Council of The Museum of Modern Art. MoMA Collection Richard Tuttle - Blue/Red, Phase: Drawings #4 The Post-Minimalist artist Richard Tuttle has a reputation for making simple,
elegant artworks that express universalities in the most direct way possible. The influence of his personality and his hand are evident in his works. His oeuvre extends from paintings to sculptures to installations and drawings. Some of his most iconic works involve the simplest materials and most delicate actions, for example shaping a thin strand of
wire and hanging it on a wall under direct light, simply interplaying its form with its shadow. This simple drawing we have chosen by Tuttle beautifully and powerfully expresses both the simplicity and the idiosyncratic personality communicated by his oeuvre. Richard Tuttle - Blue-Red, Phase, Drawings #4, Gouache, felt-tip pen, and pencil on paper in
artist's frame. 15x 12 1/4 x 1 1/2" (38.1 x 31.1 x 3.8 cm). The Judith Rothschild Foundation Contemporary Drawings Collection Gift. MoMA Collection. © 2019 Richard Tuttle Donald Judd - Untitled (Pencil Drawing on Yellow Paper) Donald Judd is perhaps best known for his thoughtful and intelligent essay titled Specific Objects, which addressed many
of the philosophical concerns held dear by the artists associated with Minimalism. We chose this drawing by Judd for perhaps a rather subversive reason. His work was strictly unemotional. It utilized industrial materials and processes and avoided references to the personality or physicality of the artist. This drawing, carefully handmade with a simple,
ancient medium on paper, and full of slight imperfections, betrays many of the ideals Judd held most dear. Nonetheless, somehow the intense color of the manufactured still speaks in conversation with his most memorable works. Donald Judd - Untitled (Pencil on colored paper). 1976. 14 1/2 x 17 1/8" (36.8 x 43.5 cm). Gift of Sarah-Ann and Werner H.
Kramarsky. MoMA Collection. © 2019 Judd Foundation / Artists Rights Society (ARS), New York Dorothea Rockburne - Drawing Which Makes Itself Dorothea Rockburne has referred to drawing as, “the bones of thought.” In the 1970s she offered a unique aesthetic proposition through her experimentation with inexpensive materials, personal,
intimate processes and the simplest of gestures. Her folded paper works, on which she traced along the folds, are both subtle and profound. We chose this drawing because of the way it presents expressive geometric patterns with the simplest of methods, through pressure exerted on carbon paper. It offers an iconic peek at her beautiful mind.
Dorothea Rockburne - Drawing Which Makes Itself, Carbon, carbon transfer, and pencil on paper, 22 1/2 x 30 in, 1972. © 2019 Dorothea Rockburne / Artists Rights Society (ARS), New York Robert Smithson - Untitled (Three Spiral Jetty Drawings) Earlier this year we had the chance to travel in person to see Spiral Jetty, the seminal work of land art
created by Robert Smithson in the bed of the Great Salt Lake in Utah. The trip to the site can be brutal, a 10-mile slow drive over an unforgiving, pockmarked gravel road. And the artwork itself is difficult to take in, as it competes with the natural grandeur of its surroundings. This drawing, playfully created on graph paper, expresses the innocence
and universality of Spiral Jetty, and is memorable for the way it helps us to contextualize the overall experience of the work. Robert Smithson - Untitled (Three Spiral Jetty Drawings), c. 1970. Pencil on three sheets of graph paper. 11 x 8 1/2" (27.9 x 21.6 cm) (each). Fractional and promised gift of Tony Ganz in memory of Victor and Sally Ganz. MoMA
Collection Georgia O'Keeffe - Drawing X Georgia O’Keefe began her career by sending off a series of charcoal drawings to a friend just to get her point of view on them. That friend took the drawings to the gallery of Alfred Stieglitz in New York City. Stieglitz was a massive influence on the Modernist art scene, and he called the drawings the “purest,
finest, sincerest things” he had seen in a long time. O’Keefe made this drawing four decades later. Like much of her work, it could be read as evocative of a natural form, like the curve of a tree branch, or it could be read as totally abstract. We adore it for the mastery of the medium it shows, and for its effortless simplicity. Georgia O'Keeffe - Drawing
X, 1979. Charcoal on paper. 24 7/8 x 18 5/8 in. © 2019 The Georgia O'Keeffe Foundation / Artists Rights Society (ARS), New York Rachel Whiteread - 24 Switches both on and off The contemporary artist Rachel Whiteread has had a distinguished start to her career. She was considered one of the Young British Artists, and became the first female
Turner Prize winner in 1993. Whiteread is primarily known for her sculptural oeuvre, which consists of casts of objects and structures of various sizes. She has also been known to create monumental site-specific installations. Drawing is not a major part of her practice. She uses drawings, she says, as a way to “choreograph a space.” We chose this
drawing for its qualities as an artwork in its own right. In a sense it could potentially help re-contextualize a three-dimensional work, but we chose it for the purity and elegance it exudes as a unique abstract aesthetic expression. Rachel Whiteread - 24 Switches both on and off, 1998. Silver leaf and yellow ink on paper. 26 1/4 x 19 %2 in. Committee on
Drawings Funds. MoMA Collection. © 2019 Rachel Whiteread Elaine de Kooning - Unused preparatory drawing from In Memory of My Feelings Frank O'Hara was a renowned poet, and a former Associate Curator of Painting and Sculpture at the New York MoMA. He died in 1966. The following year the museum released a book and an accompanying
exhibition in his honor. The book contained sixty drawings by 30 American artists, including the biggest names in Mid-Century abstraction. We chose this unused submission from Elaine de Kooning. Though other drawings by de Kooning were used in the book, we find an inimitable ephemeral quality to this drawing that is missing in the other
accepted pieces. The grace of it, the immediacy of its gestures and the simplicity of its form conjure notions of an ancient, unknown alphabet full of emotion and depth. Elaine de Kooning - Unused preparatory drawing from In Memory of My Feelings, 1967. Ink on acetate. Sheet: 13 7/8 x 11" (35.3 x 27.9 cm). Gift of the artist. MoMA Collection Kazimir
Malevich - Suprematist Drawing In 1915, Kazimir Malevich revolutionized abstraction with the creation of his iconic art style known as Suprematism. Personified by his iconic painting Black Square, this bold new visual language was, and still remains for many, the ultimate expression of purity and universality. Malevich often drew out sketches of his
ideas for paintings. We chose this particular drawing for its whimsy and the movement it seems to capture, as well as for the playful, casual imperfection it projects. Kazimir Malevich - Suprematist Drawing, 1916-1917 Ellsworth Kelly - One Stroke The biomorphic abstract artworks of Ellsworth Kelly are often inspired by natural forms such as leaves
or pieces of fruit. He often began the process of a larger work by sketching and drawing the forms that he saw in a garden or a park. This drawing could be read as a leaf, and it definitely speaks in conversation with a multitude of other drawings that contain similar forms. But it stands out from his other works. Its title speaks to the singularity of the
unbroken line. The composition offers multiple readings, and organizes space into a contemplative, yet playful configuration. Ellsworth Kelly - One Stroke, 1962. Graphite on paper. 28 1/2 x 22 1/2 inches (72.4 x 57.2 cm). Solomon R. Guggenheim Museum, New York Purchased with funds contributed by Beatrice and Silas H. Rhodes, 1969. © Ellsworth
Kelly Featured image: Georgia O Keeffe - Drawing X (detail), 1979. Charcoal on paper. 24 7/8 x 18 5/8 in. © 2019 The Georgia O'Keeffe Foundation / Artists Rights Society (ARS), New YorkAll images used for illustrative purposes onlyBy Phillip Barcio






